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Dedication

Thisbooklet isdedicated to Medalta collector Gordon Armstrong who passed
away July 11, 1993. Gordon inspired me to write the first booklet about
Medalta' svases. Although he had ageneral interest in Alberta’s pottery indus-
try, vases were his specialty. His collection was one of the best all around; not
in quantity for others certainly have more in number; not in quality as Gordon
was prepared to pick up cracked and chipped pieces until a better one came
aong; but it certainly was the best in overall variety. He had more different
styles of vases and agood cross section of the finishes that were available.

Gordon was a good friend. We often talked things over. He would tell me
stories that he had heard from other collectors and plant workers that he met
from time to time. He shared his collection with me, and regularly came up
with new findsthat were key piecesinthe Medaltapuzzle. It washis collection
that clued me into what the higher style numbers indicated - the 500s being
fiveinches high to the 1200s being twelve inches high. He regularly brought
items to my attention which were acquired to fill out the collections of the
Glenbow Museum. | among the many collectorswho knew himwill truly miss
him.
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Introduction

It was 1929. Theworld’sfinancial marketswere about to changeforever dueto
the crash of the stock market. Canada, and particularly the western provinces,
was about to suffer the devastating effects of the Great Depression which was
to last for almost afull decade. It was atime of upheaval and change.

Medalta Potteries Limited in Medicine Hat had recently seen the ownership of
the factory change hands, but thiswasjust the start of the changes that wereto
take place.

From itsinceptionin 1912, the pottery had depended on its stoneware lines as
its mainstay, but a good thing could not last forever. Glass, the nemesis of any
pottery, was about to capture Medalta's long-held control of the ginger beer
bottle and wine jug trade. Production of over a quarter of a million each of
bottles and one-gallon jugs was to be lost to the lighter, clear glass counter-
parts.

But Medalta had already seen the handwriting on the wall and changes, major
ones, had already been put into motion. Medalta was preparing to move from
the kitchen and pantry into the dining and living rooms of homes all across
Canada. Its sturdy but relatively plain utilitarian wares were to be replaced
with embossed, decorated and colourful pieces. Medalta'sartwares - lamp bases,
vases, planters and bulb bowls - were about to be introduced.

Thisbooklet, the second in aseriesof ten, will help collectorsidentify and date
the items made by Medalta. It will be limited to the examination of vases as
about 100 different styles were available over the lifetime of the company.
Vases were one of the main components of Medalta's artware venture and rep-
resent an important area of col-

lecting.

Each vasewill beillustrated giv-
ing itsstyle number, sizeand date
of introduction; the common
decorative motifs (and some of
therarer ones) will be discussed;
and, wewill examineavariety of
Medalta srecordsto seewhat the
staff and Medalta’ sagentshad to
say. We will also include aprice
guide, primarily to give new col-
lectors an idea as to the price
range for each style of vase.
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There has long been a need for an update on the products made by Medalta
Potteries Limited, asthe only booklet availableto collectorsis Medalta Sone-
ware & Pottery for Collectors published by Richard and Jean Symonds in
1974. The amount of information accumulated since then is vast, showing that
Medaltawas far more prolific than anyone would have suspected.

Medalta regularly changed its styles, and even its focus from time to time, to
keep pace with the changing demands of the consumer. These changes eventu-
aly resulted in a product line that numbered over 800 distinct items in the
lifetime of the company. The story of Medalta is one of change, changing to
meet the demands of the market place and the fashion of the day.

Future bookletsin this serieswill examine Medalta' slamp bases, itsjardinieres
and planters, miscellaneous artwares, pitchers-bowls-teapots, ashtrays-
cuspidors-humidors, stoneware products, hotel china, Ogilvie's premiumsand
advertising products. And if collectors show that there is a demand for more
information, perhapsthe series could include areprint of Medalta's 1924 cata-
logue, the Hotel China catalogue, a variety of pricelists, and even letters dis-
cussing various products such asthe Malibu Club series or the Winston Churchill
Toby jug among others.

Intime, all of Medalta's products will beillustrated and discussed, permitting
collectorsto know their Medalta.
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Historical Overview

TheMedicineHat Pottery Co. Ltd., 1912-1914

Medicine Hat sitting on vast reservoirs of natural gas, i
having good clay beds close by - very close when it ~
cameto claysfor making brick andtile - and being situ-
ated on amain rail line, was a natural choice for the
development of Alberta s pottery industry. In 1912, John
A. Mclntyre, representing the Western Porcelain Manu-
facturing Company of Spokane, Washington, raised the
first buildings on the site and established the Medicine
Hat Pottery Company Limited.

With two thirty-foot, round down-draft kilnsand ala-
bour force of about fifty the plant was soon producing
avariety of goods, but by 1914 it had closed its doors. The shut down was
likely dueto the high cost of importing its clay from the state of Washington.
The vast clay beds at nearby Eastend, Saskatchewan, were still to be devel-
oped.

acquired the property, buildings, equipment and
other assets of the bankrupt pottery and, after some
refurbishment of the plant, started producing pot-
tery in May 1916 under the newly chosen name,
Medalta Stoneware Limited. But timeswere still tur-
bulent and in spite of having avery good stoneware clay
quarry at Eastend, the company experienced difficulties.

The products of Medalta Stoneware Limited, made between 1916-1924, for
the most part go unrecognized as few pieces other

than the large stoneware items were stamped
with anidentifying trademark. Thiscompany’s
first stamp was fairly large and round with
the plant’s name and location encircling the
head of an Indian wearing a feathered head-
dress. Itisreally unfortunate that M edaltahad
so much trouble with this particular trademark as

it was by far the most decorative one that they used, or

§J\EDAL T P
STONEWARE LTD.

MEDICINE HAT
ALBERTA
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for that matter any of the stamps used by its successor.

It was used on crocks, five-gallon jugs and churns. To date it has not been
found on any of the smaller items such as mixing bowls, bean pots, milk pans
or pitchers but, then, neither have the later stamps that were used. By far the
majority of products made at this time went unmarked. But not all, for some-
where around 1920 Medalta Stoneware Limited produced itsfirst giveaways:
miniature crocks, churns and chamber pots. By this time, though, the Indian
headdress trademark had been discarded for one that usually left avery clear
stamping. The new format, the name and location of the firm geometrically
placed within an oval, wasto remain in voguefor many yearsasit wasadopted
by the 1924 owners unchanged except for substituting the new name for the
old.

M edalta PotteriesLimited, 1924-1954

Perhapsit istruethat anew namecan bring
new lifeto astruggling factory. In 1924,

under new owners and with a new N‘EDAL TA
name, Medalta Potteries Limited, the
plant flourished and became recognized
al across Canada. During the thirties
and forties, there were few homes in
Canadain which you could not find at |east
oneMedaltabowl, pitcher, crock, lamp or vase.

POTTERIES LTD.

MEDICINE HAT
ALBERTA

Medalta Potteries Limited continued much along the same lines as the parent
company until 1929. This period could be categorized asthe “ stoneware age”
as these years were dominated by the production of products made from the
stoneware clays. Crocks, churns and especialy jugs ruled the day but well
over thirty different stoneware products were available, and many of them
camein various Sizes.

M edalta’'sArtwares

Thefirst real change that occurred at the Medalta plant began in 1929 when
Tom Hulme was recruited to head up Medalta's newly established art depart-
ment. Since at least 1922, the pottery had been producing alimited number of
items that could be classified as artwares by their form but certainly not by
their colours. The three styles of jardinieresillustrated in the 1924 catalogue
were captioned: “ Made in three colours - Brown, Black and Green.” The
hourglass shaped vase, available in asmall and large size and described as a
cut flower vase in the 1922 price list, was alittle more colourful. By 1926, it
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came in yellow, green, brown and, if you wanted to be really outrageous, a
royal blue!

There can be little doubt that Tom Hulme was needed if M edaltawas to make
a go of its new artware line. While Tom Hulme was busy preparing tin-foil
stencils, selecting decals and various hand designs, and preparing colourful
glazesand lacquers, Jesse William Wyatt was preparing the new artware moul ds.
By 1930, they were ready to introduce Medalta’s new and colourful line of
vases, bulb bowls, lamps, jardinieres and afew figurines. Mainly pitchersand
teapots, but also a few ashtrays, were being decorated with windmill, fruit,
sailboat or owl designs. The Dutch design that is mentioned in the stock ledger
is probably the popular Dutch children (boy and girl) while the bird is most
likely the swallow, and the only flower singled out at this early date is the
daffodil.

Over the next ten years, the Depression years, Medaltasurvived, duelargely to
the freshness that came with its ever-changing artwares. The company never
depended upon the old lines. Every year brought new products, new designs
and new colours not only in the artware line but also in the domestic products,
the bowls, pitchers, ashtrays and so on. When all the different artware prod-
ucts are totalled, Medalta made over ninety different styles of lamps, eighty-
five vases, fifteen jardinieres, seven figurine planters, six bulb bowls, seven
decorative figurines (buffalo, polar and brown bear, parrot, bird, mountain
goat and dog), four hanging baskets and a host of other products. Thetotal is
probably over 250 separate pieces and many of these, particularly the vases,
camein two or more Sizes.

Each piece could a so be decorated in awide variety of finishes. The coloured
glazes camein over fifty different mixtures, and varied from solid colours to
three or four flowing together to give a pleasant combination. Dabbing a dif-
ferent colour on the base one, referred to as sponging, was quite common.
Other applications gave amottled effect. Painting the piece with coloured lac-
guerswas a so very popular, especially during the early thirties. Itisunusual to
find these piecesin pristine condition as the col oured paints tended to spall or
wear off as opposed to glazed finishes which would stand up to the roughest
handling. These lacquers, combined with other decorative techniques such as
hand-painting, stencilling, rubber stamping and sprigging, gave the customer
well over ahundred separate finishes to chose from.
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Medalta’s Hotelwares

The last significant change that occurred at the
M edalta Potteries was when the plant was refitted to
take advantage of the growing hotel chinatrade. Ed
Phillipson, aceramic chemist who joined Medaltain
1937, after considerabl etesting, showed that thewhite VITRIFIED WARE
clay beds owned by Medalta at Willows, Saskatch-

ewan, would produce a good semi-porcelain product. Within the year he had
devel oped awhole new line of productsdesigned for restaurants: platters, plates,
cereal and soup bowls, salad dishes, pitchers, tea and coffee pots, cups and
saucers, creamers, sugar and butter dishes, egg cups and even gravy boats. A
complete line of ovenwares was aso developed, including oval and round
bakers, au gratin and shirred-egg dishes, pot pie and sole dishes, cocottes,
ramekins, petite marmites, custard cups and, of course, oval and round casse-

roles.

And this was not all; in his spare time, Phillipson was
developing Medalta’ sfirst set of dishesfor domestic use.
Compared to the hotelware, it was about half its thick-
ness. It was not particularly fancy, the decoration being
concentric rings around the rim of the plates or on the
outside of other pieces, but it did come in a number of
coloursincluding reddish brown, yellow, green, oxblood, royal blue, helio and
even amauve. And before the plant wastaken over by its new ownersin 1952,
two more attractive dinner ware patterns had replaced the old ones.

The Final Chapter

Thefinal chapter in Medalta's productive years occurred when the plant was
retrofitted to produce earthenware dishes. W.G. Pulkingham who had taken
over ownership in 1952 thought he would make his fortune producing items
for the lucrative movie giveaway market. Perhaps he would have if only tel-
evision had not changed the way people entertained themselves, and if the
retrofit could have been done in a few months and at as little expense as he
thought. By mid-1954 the plant was closed and over half amillion dollarsin
debt. Just when Medalta seemed on the verge of making the largest profitsit
ever had, a bad business decision brought about its demise.

After sitting closed for severa years while the affairs of the company were
being sorted out and tidied up, the plant was eventually reopened in 1958.
Mal colm MacArthur produced pottery under the name New Medalta Ceram-
icsfor only afew short months, until the plant caught fire on Christmas Eve of
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that year. With no more money left toinvest in the operation, MacArthur found
investorsin Lethbridge. The Thrall family soon had the plant operating under
the name of Sunburst Ceramics Limited, but by 1966 they had decided to
move the operation closer to home, opening anew plant in Lethbridge to the
southwest. By 1975 it, too, was closed. Medaltawas finally closed as awork-
ing pottery forever, or wasit?

Not if the Friends of Medalta get their way. In 1976, the site was declared a
provincial historic resource by the Department of Culture and almost since
that day aconcerned group of citizens has been working toward reopening the
plant as a living museum, one showing the process as well as the equipment
and the products.

SUCCESSION OF MEDALTA POTTERIESLTD. PLANT

1912-1914: Medicine Hat Pottery Co. Ltd.
1915-1924: Medalta Stoneware Limited
1924-1954: Medalta Potteries Limited
1958: New MedaltaCeramics
1960-1966: Sunburst CeramicsLimited
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Medalta’'s Vases

The Early Years, 1931 and Before

A few vases were being produced by Medalta Stoneware Limited, but only a
few and, perhaps just one style which came in at least two sizes. The earliest
record that has been found so far isa1922 price list that lists small cut flower
vases at $1.25 and large ones at $3.25 per dozen. The only pictoria record
near thistime is Medalta's 1924 Catalogue No. 1 which, unfortunately, does
not illustrate any vases at all other than thelawn vase which will be coveredin
alater booklet dealing with jardinieres and planters.

An undated sheet in the Glenbow Archives illustrates the hourglass shaped
vase, called florist vases and later assigned style No. 104, and lists the sizes
availableas 7, 10, 12, 15, 18 and 24 inches high. The glaze colours that were
availableincluded green, cobalt blue and red. No mention is made of coloured
lacquers, mottling or sponging.

The stock ledger pre-
served in the Archives of
the MedicineHat Museum
lists these same sizes, but

|
| | not until 1930; therefore,
inall likelihood this sheet
datesto 1929 or 1930. The
. .
| only other mention of
" vases during the 1920sis

found in the order form

dated 1 March 1927. Once

again no particulars are
givensoitisprobablethat only the one style of vasewasavailable. But not for
long as Tom Hulme was soon to join Medalta asits new art director.

Developing Medalta’s new art linewas not something that could be done over-
night. There was so much to be done, not only in devel oping new glazes and
coloured lacquers but also in selecting the decorative patterns that were most
likely to be popular with the public. And the whole art room had to be
provisioned from tablesand chairsto paint brushes and stencil supplies, not to
mention finding and training the staff to decorate the pieces. But Tom Hulme
was up to the task and soon had the new department up and running, building
the staff to thirty over the next several years.
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By 1930 Medalta was ready to introduce its new line and did so by proudly
showing it off in several trade shows (Figs. 1 to 3). The first | am aware of
exhibited the new artwares under the Name “Car Nott,” displaying at least
four sizes of the hourglass vase, abulb bowl, awall plaque, a parrot figurine,
the forest, harp and fluted jardinieres, and another indistinguishable figure
sitting in the bulb bowls. This may be another bird figure, but one cannot be
certain.

The decorative patterns that are depicted include the Dutch kids, the swallow
flying over lily pads, a bird sitting on a branch over lily pads, fishes, swans,
chicken-wire and several othersthat are not clearly shown.

What is interesting about this photograph is two other items that are on dis-
play. The first, the second from the left on the back row, is a jardiniere-type
object while the other, just to the right of centrein the front row, isafigure or
bust of what looks like a central-American figurine. These may well be the
only known pictures of the Indian pottery that Medalta was making for the
Indian Industrial Schoolswho placed their orders through the Hudson's Bay
Company. But that is another story which will be covered in one of the future
bookletsin this series.

The second trade show photograph, in colour, shows the same products but,
by thistime, avariety of lamps have been added and at | east two new styles of
vases. Theonein theright foreground was|ater assigned style No. 112. It also
shows the Brown Betty style of teapot, the tankard pitcher and aflat ashtray.
Decorativedesignsincludethe small owls, thelargefuzzy owl, themill, sailboat,
Dutch kids, Dutch sailboat scene, daffodil, swallow over lily pads, a stained
glass and the sprayed chicken-wire patterns.

Once again the pieces are displayed under the name “ Car Nott” but a“Maple
Leaf” line has been added. Just what these names stood for or how you tell one
line of wares from the other may never be known as few clues are available
from examining the photographs.

The “Car Nott” artwares in the first photograph are quite different in their
decorative design from those shown in the second one. However, most if not
al of theitems shown in the earliest photograph are finished in coloured lac-
guerswhilethe second photograph includes glazed pieces. When glazed items
fromthisperiod (early 1930s) are found - teapots, pitchersand hourglassvases
- they regularly have Medalta's maple-leaf manufacturing stamp on the bot-
tom, either stamp No. G22 or G23. Is this what “Maple Leaf” artwares is
referring to, and does “ Car Nott” indicate a coloured lacquer finish?

It isinteresting to note the correlation between the first two photographs and
the 1930 year-end inventory of the wares in the art room. Even though the
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listingisquitelong, itisgiveninitsentirety in Table | to show the agreement
between it and the photographs. And as an added benefit it showshow Medalta
listed the different decorations and the cost differences between some of them.

For example, it is surprising to find that the gold owl decoration cost more
than twice asmuch asthe regular owl; perhaps dueto the detail in the gold owl
- almost every feather is shown - and to the extra cost of the gold glaze itself.
When checking the inventory against the photographs one sees the similarity
of some of the depicted vases to the ones listed as 12" hammered brass and
15" banded vases.

The third and last photograph from around this time is one taken in October
1931 at a“ Produced in Alberta” exhibition held in Edmonton, Alberta. In this
instance the items are exhibited under M edalta Potteries Limited without any
reference to the two lines of artwares. The decorative designs show more di-
versity than that seen in the earlier photographs. The cottage, storks, gondola,
camel in desert, Indian chief and maiden, dragon, apple blossoms, tulips and
bluebell designs have all been added; and, of course, the popular sailboat,
Dutch pasture scene and Dutch kids were still in use.

And for the first time we really begin to see the expanding line of Medalta's
new artwares. All the vases which were |l ater assigned the style numbers from
101 to 112 are shown in this particular photograph and, interestingly, no new
lamp bases are shown at all. Medaltawas apparently concentrating on itsvase
line, but afew other new products are shown including alarge cookie jar with
twist-cord handles and a buffalo figurine.
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It was around 1931 that Medaltafound it necessary to assign style numbersto
each of the new productsit was making. With the ever-increasing diversity in
shapesit was becoming impossible to keep track of just which particular style
of vasewaswanted by acustomer, so they went back and assigned numbersto
the styles that were already available. The evidence for this comes from the
stock ledger preserved in the Medicine Hat Archives which lists the numbers
from 101 to 112 in the artware section” . Table |1 shows a page from the 1931
stock ledger. In addition to giving the style numbers, the ledger also lists the
decoration number and a brief description of what it is.

It isinteresting to note that vase No. 104 is mentioned in the 1931 records in
two ways: usualy it isreferred to by its height and, when the number 104 is
mentioned, it isonly the ten- and twelve-inch sizes. Perhapsthisisan indica-
tion that only those two sizes had the style number impressed in the bottom,
and that isindeed what the record has shown so far.

From this time onward Medalta’s artwares burgeoned, but before looking at
these developments we will examine the early artwares in more detail to see
how they can be identified from not only the later styles but also from later
productions of the same styles.

" A bulb bow! listed on the second page of Table | hasthe number 100 after it. This
may well be the first style number that was assigned, but as it has not yet been
observed on any product one cannot be positive that it was a style number. It may
simply turn out to be a decoration number.
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Exhibition of Medalta’'s Car Nott and Maple Leaf artware, location and date unknown but likely Edmonton, Alberta, late 1930
or early 1931.
Photo courtesy of Medicine Hat Museum and Archives, Catalogue No. P-328-335.
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Identifying Medalta’s Early Styles, 1930-1932

Medalta's early artwares show several characteristicsthat set them apart from
later examples. Theseinclude avariety of decorative techniquesaswell asthe
markingsfound on theitems. The best indication of thisearly periodisthefact
that for thefirst year or two the vases were all hand-thrown on awheel rather
than being madein amould. Of necessity, theformshad to berelatively simple
permitting rapid production on a wheel. As a result one can often find the
encircling ridges, particularly on the inside of avase, caused by hand-throw-
ing. The outside ridges are often obliterated by wiping or by the subsequent
decorative tech-
nique. Also, another
characteristic of
hand-throwing is
that the height, width
and even the shape
vary from one piece
to another. The
height of hand-
thrown vases has been found to vary as much as half an inch asdoesthe width.
The two shapes that can be confused if the style numbers are not present are
the 107 and 108 vases.

But, moreimportantly, Medaltawas using the M.6 stamp (HAND MADE) to
identify its products. Usually this stamp was accompanied
with the M.7 one (MEDALTA), often one below the other
but at timeswell separated. It isthis*hand made” stamp that
isthe best indicator of one of Medalta's early artwares. It is
found on all the vases with style numbersfrom 101to 112 as
well ason cookiejars and afew other items. The one excep-
tion again is the No. 104 vase. Because this vase was avail-
ableasearly as1922, it wasmost likely being madein moulds.
It wasawell-established linewhilethe othershad yet to prove
themselvesin popularity.
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Another important indicator of early vintageisthe pen-
ning of the style number on the bottom of thevaseinan
oxide. The coloured oxide used was often white, but if
it was being applied to alight surface then black would
be used. Occasionally you find dark-on-dark pennings
making the numbers difficult to discern. It isimportant
tolook the piece over carefully for these markings, par-

ticularly when it is stamped “hand made.” The style
number isoften followed by aslash and asecond number
which isthe decoration number. A full listing of these
numbersisprovided in Tablelll along with the specific
decoration. A typical example would be “111/1570"

standing for vase style No. 111, decoration No. 1570,

the sailboat design - in this instance a blue and brown
sailboat against ayellow sky.

The decoration numbers sometimesfollow
theimpressed style number. Whilethisstill
indicatesafairly early piece, probably dat-
ing no later than the mid-1930s, it is only
when the style number is also penned in
oxidethat we can be certain it datesto the
early years.
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Medalta's Early Artware Stamps
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Samp Combinations

Any of the stamps illustrated above can be found with the M.6+M.7 pair of
stamps, the best indicator of early production, but many can aso be found
alone. By themselves, these stamps are still agood indicator of early vintage.
However, many are commonly found in association with one another as| have
indicated bel ow.

G18+G.20 G19+G.20 G19+G.22

Medalta’s Manufacturer’s Stamps

Therewerea so avariety of other manufacturer’s stampsthat indicate an early
age. These by themselves do not necessarily indicate an early piece, but cou-
pled with the other lines of evidencethey canindicateitsage. Thelarge maple
leaf stamp is onethat isagood indication of this period as it appears to have
been discontinued by 1934, but the small maple leaf, on the other hand, while
also used at thistime, wasin use until about 1940.

Thelarge and small maple leaf stamps,

G22 and G.23, are often accompanied ~ MEDALYA POTTERIES LTD,
by one reading: WMEDICINE HAT. ALBERTA

One variation of this, Stamp No. G18,

which has the lower line in upper and lower case lettering is not found in
association with the large maple leaf stamp. Rather, it isfound with stamp No.
G.20 or the M.6 and M.7 stamps. As it has been seen only on items dating to
the early 1930s, it appears to be a good indicator of age.

The round stamp, No. G.9, that Medalta used beginning in the late 1920s al so
appears to be a good age indicator when it is found on vases. It has been
recorded on all vase with style numbers from 101 to 112 inclusive.

Just when Medaltastarted using the G.20 stamp “MADE IN CANADA” isnot
presently known, but it does appear commonly in association with other stamps
from this early period, and occasionally it isfound by itself. It too has been
found on all vaseswith style Nos. 101 to 112 inclusive. When found on avase
itindicatesan early age, but thismay not betruefor other productswhich have
not been studied in detail asyet.
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Another stamp that wasin use for

only ashort period of timein the "EDALTA POTTER|ES
early 1930s s the G.15 one reading: LIMTED

It has been seen only on vase No. 104
(7, 10, 12 and 15-inch sizes) and No. 108, 7-inch size, but if it is found on
others you can be sure that they are pieces dating to the early 1930s.

The only other stamps that may be good indicators of this early period are the
pair of G.16 stamps and stamp No. G17. They are often found in association
with the hand made stamp and are limited to the vases assigned style Nos. 101
to 112. However, these stamps are uncommon and the question of their date
range must remain open although they do appear to date pieces from the early
to mid 1930s.

Other stamps commonly in use at thistimewerethelargeoval G5.b and G5.d
varieties. However, they may have remained in usefor along period of time,
perhaps right up until the plant closed in 1954, and cannot by themselves be
used to date a piece. When found on vases though, they appear to indicate an
early production item.
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Some of Medalta’s Early Decoration
Cupids

No. 108 hand-made vase
coloured lacquers
note incised gold bands

Sained/L eaded Glass
No. 111 hand-made vase
coloured lacquers

incised

Lake Louise
No. 101 hand-
made vase
coloured lacquers

Happy Valley
No. 112 hand-made vase
coloured lacquers

Flying Duck Fuzzy Owl
No. 104/7" vase  No. 104/7" vase
glazed glazed

Flying Geese
No. 107/12" vase
glazed

Plums
No. 104/10" vase
glazed
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Medalta’'s Early Decorations, 1930-1932

Several decorative techniques indicate an item from the early 1930s, particu-
larly when coupled with the stampings mentioned above. Thefirstindicationis
the fact that most pieces from this early period are hand-decorated as opposed
to being decorated by stencilling. Each of the hand-painted birds or flowers
were unique and even when sprigging was applied, the choice of colours for
each was often quite different. The common patterns of the sailboat, mill,
cottage and owls sitting on a tree branch were all painted by hand at thistime,
and it was not until about 1934 that one sees the stencilled forms replacing
them.

Incising was another common means of decorating vases. While still on the
whesl, incised bands were often placed near the top and bottom of the vases,
then subsequently accented in gold, both separating and highlighting the hand-
painted centre.

This was aso the period in which one finds the greatest artistic expression.
Many of the designs appear to have been unique such as the vase with cupids
onit or the one decorated with a stained glass design. Others depicting a scene
of Lake Louise or Happy Valley were used more extensively as these designs
have been recorded on several different styles of vases. The seldom seen de-
sign of agoose or duck flying over bulrushes appearsto be an early one. Sotoo
arethe plum and the large fuzzy owl decorations, particularly when outlinedin
gold, but unlikethe other designs these two may have continued in use until the
mid-1930s or |ater.

Coloured lacquers by far outhnumber the glazed piecesin the early years, and
there are at least two sprayed lacquer patterns that appear to be limited to this
early period. Thefirst hasthe appearance of chicken-wireor anet pattern against
adifferent coloured background. The second isgold, bronze or silver, and some-
times a mixture, splattered or randomly streaked on a solid background.

Lacquer finisheswere preferred over glazes, probably because of the varieties
of coloursthat were available. Lacquers permitted alot of variation and detail
in finishing the piece, such as painting the beak, head and throat of abird all in
separate colours.

A few vases, such as style No. 104, were finished with the glazed mill or owls-
on-branch scenes. The designs usually were painted in browns against ayellow
background and while they were quite attractive, they do not compare to the
bright and colourful lacquered pieces. Medalta had not yet developed a very
wide range of glazes - most were solid colours such as the green, red or cobalt
blue found on the early 104 vases. However, at least one black vase, style No.



Medalta Vases Page 29

111, has been observed, as have afew examples of ones decorated with glazes
flowing together. At this early period, though, mixed colours appear to be the
exception not therule.

Two of the colour blendsfound in collections are quite similar. Thefirst glaze
wasred at therim, flowing into ablend of green and blue and sometimes a bit
of brown. It was assigned decoration number 2000 by Medalta. The second
glaze has brown at the rim blending into a mixture of blues and greens with
some browns scattered throughout, and it was assigned decoration humber
2001. The other blend that has been recorded is more difficult to describe, but
itisbasically adark green blotched with black and some blue. Its decoration
number is not known.

Review of the Early Years

Medalta searliest vases consisted of two sizes
of the hourglass shaped vase later assigned
style No. 104. They came in maroon, cobalt
blue, green and yellow and often havenoiden-
tifying manufacturer’s stamp. By 1930, the
hourglass line had been expanded to include
SiX Or more sizes.

The first vases were hand-thrown

as indicated by the “hand made” stamp
found on the bottom.

Thefirst assigned stylenumberswerefrom
101 to 112. Two of these, Nos. 109 and
110, were jardinieres while the rest were
vases. Until moulds were produced, the
early vases had their style numbers writ-
ten in oxide on the bottom, often followed
by a slash and the decoration number.
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Some of Medalta's stamps were limited in use to the late 1920s and early
1930s and, therefore, are agood time indicator.

Some decorations, such as the chicken-wire and splatter designs, indicate a
piece from the early years.

1932 - The Transition Year

Thiswastheyear that Medaltawent back and started assigning style numbers
beginning with No. 1, although they had not yet decided to assign them con-
secutively. Rather, they choseto go up by tens, occasionally filling in some of
thefives. Asyet, norecord of the missing tensand fives has been found for this
period, but eventually all unassigned numbers from 1 to 135 were used.

The numbersassigned in 1932 include 1, 5, 50, 60, 65, 70, 80 and 90. To date,
no definite use has been found for 10, 20, 30 or 40 other than an entry in the
1932 stock ledger that suggeststhe last three may have been assigned to jardi-
nieres.” It was also the year that Medalta started using moulds on a regular
basisasall of these vases are mould-made, with Medalta’s nameincorporated
into the base of the mould. And, for the first time, style or pattern names were
also assigned to some of the vases, once again with the name impressed into
the base of the vase. Style No. 60 was called Hexagon, 65 the Amour, 70 the
Betty and 90 the Mikado.

A forest pattern jardiniere has been recorded with a large
number 20 within the Medalta stamp and, perhaps, thiswas
the style number assigned to that jardiniere. However, over
20 of these jardinieres are preserved in collections, and this
was the only occurrence of anumber. The numbers 30 and
40 have not been observed on any items.
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Medalta’s Moulds

For the most part Medalta copied its vases after ones made by other potteries;
very few designs were its own. While few of the letters that have survived
actually mention vasesbeing sent in, it was quiteregularly donefor other items.
And when vases were sent in by one of Medalta’'s agents, it was often difficult
to determine which onesthey were discussing. Besidesits agents, another good
source of ideaswas catal ogues published by rival potteriesin the United States.

In one of my many interesting and informative interviews with Ed Phillipson,
superintendent of the plant from 1937 to 1953, he advised me that only afew
vases were actually designed by Medalta's staff. One of these was in fact a
popular shape, but it was never amoney maker for Medalta as other potteries
soon copied it, undercutting the price that Medalta could make it for.

Medalta in a letter written by Charles Pratt described what was involved in
bringing alineinto production, and even thoughitisnot avase, it will servefor
illustrative purposes.

“...The difficulty is, however, that the buyers have no conception of
the amount of preliminary work necessary in the production of any
new line. The making of moulds takes a great deal of time not to men-
tion expense.

We can only get ten moulds from one model block each day. The
largest number of model blocks that we have ever made for any one
article is four, which gives us a daily mould production of forty. For this
Jam jar we have ten model blocks, giving us a daily output of one
hundred moulds per day. These model blocks have to be thoroughly
dry before they can be used. The moulds have also to be thoroughly
dry before they can be used.

You can therefore see that it takes time before moulds can be built
up and cheaper production under way. Then after you have produc-
tion to a high point the goods require to be dried three days before
they go into the kilns and they are in the kilns for a week.1”
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The Medalta papers do not record how many model blocks were made for any
particular style of vase, but it was probably only one or two at most. Theimpor-
tant moulds from our standpoint are the working mouldsfor these are the ones
that were used to make the pieces. These were made up in the quantity required
tofill the orders coming in. Once again we do not know the number on hand for
any particular style of vase, but for apopular styleit could have been ahundred
or more as a mould could not be used more than once a day due to the neces-
sary drying time.”

What were the moulds made of and why? All mouldswere made of aspecially
prepared plaster-of-paris. Medaltacould well have had itsown formulato make
the final mix as various products could be added to give specific results: add-
ing lime could lessen the expansion of the plaster while other materials could
hasten or slow the setting time. The working moulds were, for the most part,
square or rectangular in shape, and in the case of atwo-piece mould, split down
the centre often forming two identical halves. The bottom piece, when present,
wasusually round, snugly fitting into agroove near the bottom of thetwo halves.
The whole mould was held together with a couple of heavy rubber straps and
placed in storage until required. When a workman was ready to make a vase,
the working moulds would be brought out and lined up ready to receive the
casting dlip.

Thecasting slipisaspecially prepared mixture of water, clay and deflocculant
which produces a fluid clay mixture that can be readily poured. The mould is
filled to thetop with thisliquid clay mixture and then set aside for about twenty
minutesto let the plaster of the mould adsorb the moisture from the slip touch-
ing itswalls. Once the desired thickness of the vaseis obtained, controlled by
how long the slip-filled mould is set aside, the mould is emptied of its excess
dlip and once again set aside to dry. As the clay dries, the vessal shrinks from
the walls of the mould and, when ready, it can be removed from the mould.
Thereisinvariably a squeeze of clay at the seams of the mould which have to
betrimmed off and touched up, not to mention finishing off any rough spotson
the base and rounding off the rim. When you examineitemsin your collection,
you can often spot the seam marks as indicated by a slight swelling and the
finishing treatment. You may even be able to determine how many piecescom-
prised that particular mould.

"The using of a mould only once a day comes from a letter dated 21 October 1926
which discusses some of the problemsin meeting Dyson’sorder for 10 inch mixing
bowls.
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Almost al of Medalta's vases were made in two- or more piece moulds. In
order for an item to be made in a one-piece mould it had to be wider at the top
than at any other point, and the only vase that met this criteriawasthe“ Amour”
assigned style No. 65. All others, and | use“all” guardedly as onesyet may be
found that could be madein aone-piece mould, were either wider at the base or
had shoulders or other features resulting in the necessity of splitting the mould
into two or more pieces.

| believe most were made in three-piece moulds, asthefew that | have actually
seen had the base formed by a separate piece fitting into the two main body
pieces. | presume the base was donein this manner in order to change it asthe
name “Medalta’ worn down. Most collectors are aware of the fact that the
name Medalta, when it is found on vases, is impressed into the bottom; and,
therefore, the name in the mould must have been the opposite, or raised above
the base piece. This obviously would result in wear and perhaps occasional
chipping to the name, in the act of removing the vase from the mould if nothing
else. Once again, when you examine your pieces you will often find that the
style number or Medaltaname is very hard to read, particularly when a heavy
glaze covers aweak or worn impressed stamp.

Onewould haveto study Medalta's productsin even more detail than | haveto
date, if you want to determine how often Medalta re-made its model blocks. |
believe, though, that this happened in at least one instance, and if awhole new
block was not made, then at the least a new piece was made for the bottom of
theworking mould.

This event is recorded by the impressed markings found on the style No. 103
vase. The usual impressed stamp is the M.3.c
one, one of the script style stamps where the
individual letters have curved sides and ex-
tended tails. However, a few examples of the
No. 103 vase marked with the block styleM.18
stamp have been found in collections. Clearly
the mould was re-made in some way. Asto when this

happened, all | can say at present is that it was after EI‘IEDA&

1938.
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1933 to 1935

Beginning in 1932, Medaltastarted tofill in the missing style numbers, eventu-
ally assigning the full set of numbersfrom 1to 135.
Not all of these were vasesthough. Medaltasimply
assigned style numbers to all newly created prod-
ucts - vases, lamps, figurine planters or jardinieres.
Medalta was concentrating, in any given year, on
developing products that were being demanded by
its agents or customers. Some years these were al-
most exclusively lamps, othersvases or planters. For
afull listing of the style numbers assigned to vases
pleaserefer to Table |V, and for achronological list-
ing of all productswith style numbers, Appendix I.
Theblanksthat appear in Appendix | simply means
that no record has yet been found for those items,
but | am sure that al were assigned to a product of
some sort and eventually we will find out what it
was.

Theselists show that M edaltawas concentrating on
products other than vases from 1933 to 1935, par-
ticularly lamp bases, but Nos. 2 and 3 wereused in
1933 and 61 and 62 in 1935. All of these were also
given style names as were many of the 1932 vases:
2 was the Asia vase, 3 the Edward, 61 the Egypto
and 62 the Rosetta. It was not until well into thewar
yearsthat M edalta assigned another nameto avase,
calling No. 131 the Victory. | should point out, too,
for collectorswho do not have examples of all these
vases that the style name is always in script rather
than ordinary block lettering.
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By 1935 Medaltawas feeling the effects of the Depression, and began review-
ing the number of employees needed to do the work, the amount of stock on
hand and the type of products that were in demand. On August 21, the plant
manager wrote to the head officein Calgary:

“...it was our intention to cut down as low as possible and reduce
our stock to approximately $15,000.00 lower than it is at the present
time.

Business has been very quiet in Western Canada the last three
months and practically the only retail business we have is coming
from the East. Even Manitoba and B.C. have fallen down greatly this
year, and if the West keeps the way it is at the present time there will
have to be some changes made in goods being manufactured. We
will have to concentrate on artware and lamps and give up a lot of the
stoneware lines, but as you know, this plant was built for stoneware
and it is hard to get changed around in a short time.2”

One meansthat Medalta chose to market its artwareswasto sell it as an assort-
ment. Marshall Wells of Edmonton found the standard assortment too much
and asked if it could be cut down. Medalta replied: “WII be very glad to cut
down this assortment to one piece of each making a 16 piece assortment in-
stead of a 36 piece assortment.”® The assortment included eleven vases, three
jardinieresand two bulb bowls. Inal probability the bulb bowlswere style No.
21.
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Medalta's Sixteen-Piece Artware Assortment
1 60/8 Vase .50 each
1 60/10 Vase .75
1 65/8 Vase 40
1 65/10 Vase .50
1 70/8 Vase .50
1 90/9 Vase .50
1 108/9 Vase .55
1 2/10 Vase .90
1 2/12 Vase 1.25
1 3/10 Vase .60
1 101/10 Vase 1.00
1 23/7 Jardiniere .30
1 23/8 Jardiniere 40
1 23/9 Jardiniere .45
1 61n. Bulb bowl .25
1 71n. Bulb bowl .35
9.20
Government Tax .55
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1936 to 1939

And true to its word, in 1936,

Medalta once again became

very active in the design and

production of new vase styles.

Perhaps the old ones were los-

ing their popularity or, more

likely, there was just a demand

for moreintermediate and small

sized vases. Many of Medalta's

vases up until thistime camein

the ten- or twelve-inch high

sizes, but now only No. 69 and

72 were ten inches or more. The new vase humbers
assigned thisyear included all of the unused numbers
between 63 and 73 inclusive, and most camein two or
more sizes.

Therecordsfor 1937 are incomplete so we cannot be

o sureif any new vaseswere brought into productionin
1937. By 1938, though, Nos. 74, 75, 76, 78, and 79 had all been added to
Medalta's growing list. Many of these vases are hard to find.

The 1939 Medalta records are also miss-
ing, but not the 1940 oneswhichindicate a
very  busy
year for
Medalta, par-
ticularly inthe
vaseline.
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The Competition and Its Effects on Medalta

Jesse William Wyatt who had joined Medaltain 1924 as the plant’s supervisor,
and helped bring Medalta’'s new artware lines into production, left Medaltain
the early 1930sto establish hisown pottery in Redcliff, just afew mileswest of
Medicine Hat, which he registered under the name Alberta Potteries Limited.
He struggled through the Depression yearstrying to give Medaltaarun for its
money, but with no success; and, by 1936, he was in serious trouble. Wyatt
moved back east and though his former partner kept it going for awhile, the
plant’s doors were finally closed in 1938.

Medalta, as expected, took advantage of the situation to acquire equipment,
suppliesand stock that was put up for sale. About ayear later, in 1939, the plant
was reopened by another group that produced pottery under the name Provin-
cia Industrial Enterprisesor P.I.E., but they too folded within the year.* And
itisat thistimethat Medalta came into the picture asthey once again acquired
many of the assets of the company which apparently included agood selection
of vase moulds.

1940 and the P.l .E. Vases

While the records do not specifically indicate what was acquired, we know
what most of them were as some pieces have been found which still show the
origina PI.E. stamping. PI.E., like Medalta, had its name impressed into the
bottom of some of its vases and when Medaltatook over the mouldsthey did a
poor job of removing the PI.E. name from some of the moulds. The PI.E.
name is usualy faint and very hard to read. In one case, vase No. 97, you
occasionaly find examples that faintly show the Alberta Potteries stamping.
Most of the P1.E. vases seem to beits own design and not onestaken over from
Wyatt’'s company: the No. 97 vase may have been the only one.

M edalta assigned the vases acquired from P.I.E. style numbers between 87 and
98, but not all of them. The No. 87 vase certainly matches one made by P.l.E.
but, so far, no double-stamped piece (one with both a PI.E. and a Medalta
stamp) has been seen.

“I have not had an opportunity as yet to conduct research into this company. Re-
cently, however, | was contacted by a gentleman who worked at the Redcliff plant,
and he confirmed that P1.E. was owned by agroup of Mormon investors. After the
plant’s assets were sold, some of these owners moved to Cardston, Alberta.
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TheNo. 88 wall bracket or wall vase, on the other hand, may have been one of
Medalta's own as aletter from the factory to Mr. Cunliffe states“ We are mail-
ing today two samples of wall brackets and woul d appreciate your comments.”4
To my knowledge Medalta made only two wall vases, No. 88 and No. 99, and
the latter was undoubtedly Medalta's own design as its name is typically im-
pressed into the clay. But the No. 88 has no impressed mark and nor does the
No. 89 baby-sleigh planter. Perhaps this is an indication that these were pro-
duced from PI.E. moulds as well, but until double-stamped examples or ones
bearing a P|.E. stamp are found the question must remain open.

All of the vases numbered from 91 to 98, though, have counterparts made by
P.l.E., bearing aPl.E. identifying stamp, so there is no doubt asto where these
styles came from. And, as expected, none of the Medalta ones have impressed
markings on the bottom. Because Medalta was using moulds obtained from
P..E., none of these vases had Medalta's style numbers on them, and it was not
long before some merchants commented on this fact. In December 1940, Ye
Flower Shoppe of Trail, B.C. wrote: “In the 93-98 series, we have no way of
distinguishing these...”®

When an impressed marking is found on the PI.E. series of vases, it is the
remnants of the original ones. So far, the onesthat have been found are No. 91
(Medalta and PI1.E.) and No. 97 (Medalta and Alberta Potteries). The No. 97
vase is the only one identified by number in a Medalta letter which lists the
artware stock on hand from the Redcliff pottery: it is listed as the “#1 Rose
vase” and No. 1 shows clearly on a double-stamped example in a private col-
lection.

TheArtware Scribbler

Theanswer to the question of how we know the style numbers of the vasesthat
Medaltatook over from PI.E. isfound in a scribbler® that was donated to the
Glenbow Archives. Who compiled this scribbler, and over what period of time,
isnot known but it is perhaps one the most important Medalta records that has
shown up in recent years.
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Not only doesit illustrates many of Medalta'slamp bases and vases, but it also
givesthe style number, and for some entriesthe size and even the weight of the
item, particularly in the lamp base section.

Sometimes it lists only the style number in the vase section, presumably be-
cause no picture of theitem was available. One such entry wasfor vase No. 80
and the likely reason for no picture in this case was that this style of vase has
been discontinued around 1933. Other blank entriesincluded styleNos. 78 and
79, and in the case of style No. 78 the vase hasindeed turned up in collections.
So far no vase with No. 79 impressed in the bottom has shown up, but at least
we know that this number was assigned to avase. Whether or not it ever went
into production remains an open question.

The scribbler alsoillustratesthe new No. 105vase which iswhy we know that
style number was reused, and that the vase was referred to asthe C.N.R. vase.
Unfortu-

nately the

scribbler’s

last vase en-

tyisforstyle 44 /05 C.Nn R

No. 108 so it

is of no help

in filling in

thelater style ;

numbers.

"This entry
coupled with the lack of styles numbers above 108 suggests that the scribbler was
last used in 1940.
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Return to P.I.E. and 1940

Due to aletter dated 11 March 1940, we know that Medalta acquired PI.E.'s
unsold stock.

“We wired today in answer to your telegram asking for the stock of
Redcliff artware.

The list which we are including here, is what we have on hand, with
no deductions made for orders. Melville also mentioned these goods
and may be going to send in orders forsome of them.

We have: 61 Rose bulb bowls
547 5" jardinieres
388 6" do
310 7" do
150 Fancy do
317 Cactus pots
89 Wall plaques - Flowers
183 9" cake plates
38 Lamp bases
109 # 1 Rose vase
116 Tall Rose vase
46 #0 (5") vase™

How much stock they received, we do not know. But from thislist aloneit was
well over 2,000 items and the letter implies that they
had already sold some of their stock.

What we do know is that some unusual markings be- NP 9 8 )
gan showing up on some of the PI.E. style of vases at ELLOW.
this time. The bottoms exhibit various hand-lettered ‘f LLai s X

markingsfrom aplain“MEDALTA CANADA” to oth- sLoss
ersthat givethestyleNo., colour, decorationandeven Wﬁ (
the date 1940. R !

e

These markings may be ones that Medalta applied to
the PI1.E. stock which they took —
over, rather than to new stock made

from the PI.E. moulds. The mark- w " 3

ings occur infrequently, and you PREY
find similar pieces with a regular ANENIME

Medalta stamp on them, such as NejASST.
stamp No. G33. But perhaps they 940
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were Medalta-made items. The final answer may liein an analysis of the col-
ours and floral decorations. When we know more about P..E.’s decorations,
we may be able to separate Medalta' s finishesfrom P1.E.’s.

One more exchange of letters in 1940 is worth looking at. As mentioned, the
No. 99 wall vase cameout in January 1940, and it was shortly followed by style
No. 100. On April 4, 1940, Mr. Cunliffe, Medalta's Vancouver agent, wrote to
the factory stating:

“Herewith is a drawing of a Chrysanthemum vase, 12" high. Can
you make it for 1.00 net at the factory? If you can, | can order 30 in
asst colors of Cream, Turquoise, 170A and 168.

And four days later the Medalta factory replied:

“Re the Chrysanthemum vase. This vase is certainly a beauty and
is worth while making up. It should be a good seller in any language.
Only we will make bottom foot slightly larger. You know we had the
same trouble in the lamps. Also your suggestion of $1.00 net is quite
in line. However, | would like to take up this with Calgary.”

Several months later the Calgary office sent a copy of order No. 764 to the
Medalta plant and on the bottom was the note “ 30 only Chrysanthemum Vases
as drawing sent now given #100 asst decos Pleasefill this.” 1

Thanksto the scribbler illustrating M edalta’ s vases we know the number of this
vase and what it looks like, and this vase is one of the few that can be directly
tied to letters in the Medaltafiles. The letters clearly show how this particular
vase came to be, how a sketch led to the final design and how the base was
modified to make it sturdier and more attractive. They aso show that Medalta
was prepared to take achance on anew style becoming popular. Thefirst order
was for only thirty vases, yet they went ahead to bring it into production.
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Some Complaints from Medalta’s Agents

What is surprising, though, is that Medalta did not include the style number in
the mould for vase No. 100, particularly in light of the fact that Cunliffe was
complaining about the lack of identifying numbers. Just amonth before the plant
got the go-ahead to make this vase, Cunliffe wrote “1 want to impress upon you
again the necessity of giving a Number to everything you make...” It aimost
appears at times that Medalta was intentionally flaunting its agents’ wishes!

Also, at thistime, Medalta was receiving letters commenting upon the lack of
any indication on itsvases asto where they were made. In July, Cunliffewrote;

“P.S. The last lot of lacquered vases that were shipped to David
Spencer were not stamped ‘Medalta’ on the bottoms and they have
had a lot of trouble persuading people that they were Canadian. Will
you kindly see that all future goods coming here are stamped with the
factory name."?

And much the same complaint was coming from eastern Canada. Medalta’'s
Montreal agent wrote:

“I have had several complaints of vases especially, coming through
without any ‘Made in Canada,’ stamp on the bottom. | have several
#100 and #68 vases with no stamp on at all. People don't realize that
such nice merchandise is made in Canada, and when there is no
stamp on the bottom, it leaves the Country of origin open to question.
Will you kindly take this matter up with Tom Hulme and see that it is
rectified™

It took Medalta two months to reply and it sounded more like an excuse than
thereal reasons.

“Bean pots are all marked on the bottom. In the newer moulds the
numbers are very clear, but in the older moulds they might be worn
off, however, in any case the marking of bean pots could easily be
overcome because they could be marked.

As for the vases, the same thing applies except that it is a little bit
harder to retain the numbers in marking, because being a fancier arti-
cle, vases are sponged in the raw state which obliterates the letterings.
Those markings left, after sponging, usually get covered up by the
heavy glazes, not only in the mottled ones, but even in the plain col-
ours.
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In such a case it would require special stamping and special stamp-
ing requires extra help.”*

1941 to 1945

One would have thought that since M edalta was forced into the production of
hotel chinafor the armed services, 1941 would have been aslow year for the
design and production of new artwares. But it was anything but slow as the
style numbers from 114 to 128 were all assigned with vases being given the
numbersfrom 114 to 122 inclusive. And Medaltafinally took the comments of
its agentsto heart as all these vases are found with style numbers and, usually,
the Medalta name impressed into the bottom.

The extant Medalta records are very sparse for the period after 1941, and for
themost part we only can guess at what was going onin regardsto the artwares.
Medaltaeventually filled in the style numbersup to and including 135, and itis
my guess that this occurred in 1942 or 43 as the one new vase was the “Vic-
tory” given style No. 131. It came out in anticipation of avictory by theAllied
Forces and was in the shape of aV with Morse code a ong the side of the base.
We a so know that Medalta had lost most of its highly skilled staff to the war
effort and that they wererelying heavily upon German prisoners of war to main-
tain production. Most of thisproduction was channelled into making hotel china.
They were all but out of the artware business for the time being. Medalta's
reply to a customer’s enquiry of October 10, 1945, stated: “We are not as yet
manufacturing any artware items, but hope to be back in production on vases
and coloured ware soon after thefirst of the year.”
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1946 to 1954

Medalta appears to have adopted its new numbering system after the war, and
the Medalta stamps found on the new vases certainly support this contention.
The old method of assigning the next unused number inthe 1 to 135 serieswas
abandoned for amore descriptive system. Starting with the 500 series and work-
ing through to the 1200s, they assigned the new vase lines a number based on
the height of the piece. The five-inch high vases were given a 500 hundred
number, the six-inch ones a 600 number, and so on. In Table IV wherethereis
afairly complete series, the numbers start at the even hundred and are consecu-
tive from there, such as the 600 to 605 series. It is my belief that all the new
serieswere assigned in the same fashion and that eventually the numbers miss-
ing inthe serieswill al be found. Since we have seen 504 and 505 vases, | am
sure that the ones from 500 to 503 must be out there somewhere waiting for
collectorsto find.

While this new numbering system may have had its advantages, it did confuse
the picturefor some, including myself. | puzzled for quite afew yearsasto why
vases and lamps were being found with the same style numbers. Did Medalta
forget which numbers had been assigned? Did they start a new series of num-
berseach year, having aparallel system for lampsand vases? It wasonly after
enough evidence camein that the real reason became clear.

What had led to my confusion wasthat not
enough clearly marked specimens had
been seen. The first 500s vasesthat | had
recorded had been misread as 300sand the
1200 had been listed asa 200. Nonein the
1000s had been recorded at all, and the
600 to 800 serieswere very spotty. Finally
each of the seriesfilled in as legible ex-
ampleswere found, and the true nature of
the numbering system became clear.
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Some Confusing Observations

Sometimes Medata staff were a'so confused. Medaltawrote to B. Cunliffe at
Vancouver:

“We are in receipt of your order from Calgary this morning, No.
1149 with a drawing attached of our #108 vase and you have it marked
No. 5. If this isn't changed at once there is going to be a mix-up. Will
you kindly advise us why you have put #5 down?"1¢

And afew dayslater Cunliffe replied:

“...and can assure you that this No. 5 on the sketch which | sent you
was the correct No. of the Vase, which | wanted. It was one of the first
vases which the factory produced, and the sample is plainly stamped
at the bottom No. 5 and in the old price lists catalogued as No. 5.7

It almost appears that Medalta had lost

track of which numbers had been as-

signed, and | canjustimaginewhat would MEDALTA

have happened if Cunliffehad asked for | MEDIGINFE H;‘:."
the No. 50 vase, the eight-inch size of e . LI
this shaped vase and a much more un- BRINC . e
common one! "ﬁ P \ U O P %
A few months later, Medalta assigned ) N e
styleNo. 60to the new fluted jardiniere.

After informing the agents of the new number, they had to reassign it No. 128
as someone in the plant had found that Medalta already had a vase No. 60.

“Re the jardinieres which we wrote about. We already have a vase
No. 60 so we are changing this line of jardinieres to #128. It will be
stepped down from 5 In. to 8 In."8

The stepping down from “5In. to 8 In.” refersto stepping down each of the
four different sizes of thisjardiniere.

Re-used Numbers

To confusethe picture even more, M edaltawent back and re-used several style
numbers of vases that had been discontinued for some time. Two of the origi-
nal hand-made vasesfrom 1931 werein production for only two or threeyears
and these werethe onesthat M edaltare-assigned to new stylesthat cameout in
1940. The No. 105 was used for the high CNR or railway vase. This vase,
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amost nine inches high, curved inwards at
thetop to help prevent water spilling dueto
themotion of thetrain. Intheory, and | have
not tested it, thewater should slop back into
the vase rather than spill over the top.

The next one, No. 106, was assigned to
Medalta's new lily bowl. This fairly low
vase, just over three inches high, had a
marked flare at the top. Originaly it was
produced without an insert or frog as
Cunliffe expected to use ametal insert.

“Some time ago you made up for
me the No. 106 bowl. | sold a quantity
of them with the expectation of fur-
nishing with them a metal flower block to fit in the bottom of the bowl.
Owing to the progress of events in Europe these will not now be deliv-
ered and it looks as though | will get these bowls back on my hands.
The only way to sell them quickly is to furnish a block with them and |
want you to make one for me if you can. Herewith is a sketch of what
is required, a solid block except for the perforations, can you do it for
me and how much would it likely cost Glazed in the same colors as
the bowls but without the mottling, they would have to be fully glazed
as they will be in water all the time..."®

Cunliffe's request apparently was filled as this
vaseiscommonly found with theinsert. Further-
more, it isalso found with anumber of modifica-
tions to make it more attractive. Examples with
therim compressed onfour sides, giving it asquar-
ishlook, aswell asoctagonal oneshave both been
found.
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Vase Modifications

Medalta also modified its vases to give them a dif-
ferent look, beyond the obvious application of dif-
ferent glaze and lacquer decorations. Whilethe clay
was still in the plastic state it could be easily modi-
fied by using the handsto crimp the rim. So far, this
method of modification has been found on vase Nos.
65, 66, 90, 104 and the
new 106. Crimping the
rim in this manner could
changetherimfrom four-
to eight-sided or even re-
sult in a scalloped appearance to the rim. Another
plastic-state modification was the addition of a
spout. So far as | can tell, this method was used
only on the “Mikado” or No. 90 vase. The other
vases with a spout all had their spouts madein the
mould or, at |east, they have not been found with a
plainrim asyet.

The other common modification was the addition
of ahandle or handles. The No. 66, 71 and 90 vases
are all found with the double-handle variation, but
the only onefound with the single handleisNo. 90,
and the single handle apparently was applied only
to the spouted variety. Once again the other vases that have handles have been
found only in that state and did not comein aplain variety. When handleswere
added, they were made in a separate mould and attached to the vase with slurry,
amixture of water and clay about the consistency of
cream.

One last modification was the
conversion of vasestolampsby
drilling or punching a hole
through either the base or wall
of the vase through which the
electrical cord would pass.
Sometimes you will find con-
versions that were done by the
owner rather than at the
Medalta plant, and they can be
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ones.

separated readily from
the factory ones as the
hole cuts through the
glaze. Factory vase
lamps were holed be-
fore glazing and, there-
fore, the glaze coatsthe
hole and usually ran
through to appear as
drips on the inner wall.
Ones finished in col-
oured lacquersaremore
difficult to identify as
factory-made but, once
again, the lacquers are
often found coating the
wall of the hole. As a

rule, thereisless chipping around the hole of the factory

The practise of converting vases appearsto have been limited to the early years,
about 1931 to 1933, when Medalta'slamp base line wasjust being devel oped.
At this time Medalta was finishing its own lamps, or at least having it done
locally, adding theelectrical cords, brassfixturesand shades. Many had awooden
or brass plate madeto fit the top of the vase and alarger, thicker wooden oneto

fit snugly around the base. The
vase conversions that have been
recorded so far include Nos. 5,

101, 103, 105 and 111.




Medalta Vases Page 51

Decorations

Sprigging

All vases upon removal from the mould require further work before they are
ready to go into the kiln; rough edges - particularly the rim and base - are
smoothed, the mould seams are trimmed and smoothed, any desired incisingis
done, handles and spouts are added and sprig decorations applied. A sprigisa
bas-relief figure, usually made in a small press-mould, which is stuck to the
vessel using slip or slurry. It isnot very thick, and in the case of the ones made
by Medalta about an eighth of aninch.

The sprigswhich Medaltamade apparently included the swallow and the Dutch
kids as you can find examples where the sprig has not been firmly attached.
Also, when you compare two hand-made vases of the same style No., you will
find the sprigsin different placementsin relationship to the rest of the decora-
tion. Perhapsthe larger relief decorations of the dragon, storks and the Indian
chief with mai den were also made thisway, but all which | have seen appear to
have been mould-made.

Medalta did make some special sprigs as well.
During thewar, Ed. Phillipson joined The South
Alberta Regiment, but his skills as a ceramic
chemist and superintendent of the plant were
considered moreimportant tothewar effort than
going overseas, and so he remained at the plant.
One of the sprigs he made was modelled after
the regiment’s
cap badge, and it
has been found
onseverdl differ-
ent styles of
vases. Nos. 93,
96 and 98. An-
other regimental
sprig was made
for the Veterans
Guard of Canada but, so far, it has been seen
only on the stetson-shaped ashtray. The only
other specially designed sprig that | am aware
of isthe Gyro found on the seven-inch high, No.
104 vase. It was apparently made for the Gyro
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Club which was quite active during the 1920s and * 30s.

Once al the finishing work was completed, the piece was ready to firein the
kilnto producewhat iscalled biscuit ware. The vessel wasfiredintheraw form
to not only make it less fragile but also to make glazing easier. If there were
flaws in attaching the sprigging or handles, they would show up by separating
from the main body or even falling off. Another good reason for the biscuit
firing was the fact that many of the decorative glazes had to be fired at lower
temperaturesthan that required for the biscuit firing. All of Medalta's products
went through thisfiring.

Bisquit Ware - Ready for Decorating
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Coloured Lacquers

Once the vase had been fired, it was ready for the application of the chosen
decoration. If that happened to be a glaze finish, then asecond firing would be
necessary. On the other hand, if the decorative technique was coloured lac-
guers, then no additional firing would be necessary. This saved both time and
money, not to mention kiln space which always seemed to be in short supply.
There is no doubt that lacquer decorations were very popular. They were still
being madeinto the 1940s asillustrationsin several newspaper advertisements
show, and Medaltaseemed to prefer them especially when time was short. On
October 10 Medaltawrote:

“In reply to your wire of today we would like to state that we have
100 vases in 104/7 and 104/10 in bisque and could have them ready
to be shipped by Oct. the 26th. whether laquered or glazed.

Of course we would much rather have them done in laquer as it
would be much faster and would guarantee more definite delivery.”?

Not all lacquered pieces were painted both inside and out. Many are glazed
inside to prevent water leaking from the vessel.

Lacquer Patterns

The common lacquer patterns included the Dutch kids, Dutch pastoral scene,
sailboat, swallows over water lilies, bird sitting on abranch (perhaps arobin),
gondolascene, camel and desert, Indian chief and maiden, storks and Chinese
dragon. Fruit patternsinclude the plum and peach; geometricals, the chicken-
wire and the splatters; and florals, the tulip and apple blossoms. The tulip and
apple blossom patterns are commonly found on cookie jars, but so far they
have not been seen on vases although they are sometimes found on lamp bases.

"Anillustrationin The Lethbridge Herald, April 19, 1940, shows Medalta’ stwo wall
vases, some lamp bases, jardinieres and the shoe and baby-deigh planters. Two of
theillustrated vases are in coloured lacquers.
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All of the designs mentioned above were in use in the early 1930s and many
continued to be popular throughout the decade. However new designs were
introduced from time to time. One of the most popular was the grape design
that is found in several variations. Sometimes it is barely more than leaves,
with only afew flowers; other times, there are quite afew flowersand in yet
another variation, it is shown with hanging grape clusters.

The buffalo berry was another common design. Itsleavesare usually in silver
but the berriesare found in red, green or gold. Closeto it in popularity wasthe
five-petalled anenome, chosen undoubtedly for its size and bright colours.

Another design which has the appearance of
a chili pepper is likely the wisteria flower.
Less frequently one findsthe iris, rose, dan-
delion, daffodil, Iceland poppy, daisy, water
lily, lily of the valley, snapdragon or chrysan-
themum. Many of thefloral patterns used by
Medalta, and there were over thirty of them,
appear to be stylized rather than representing
aparticular flower. Often afour- or five-pet-
alled flower is depicted, but the colours and
sizearequitevaried. Thereiseven onefloral
pattern, if indeed itisafloral pattern, where
the flowers are square shaped.
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Glazes

Glaze decorations fall into one of four categories: solid colours, variegated
colours (ablend of coloursflowing together), asecondary colour applied over
the base colour (mottled, sponged or speckled), and floral, animal or other
decorations under a clear glaze. You can aso find various combinations of
these, such asavasefinished exteriorly in asolid colour but with awhite slipped
interior, or one where the embossed decoration such asthe dragonisglazed in
adifferent colour to make it stand out from the base colour.

Asfar as| can tell Medalta prepared most of its own glazes. The stock ledger
has a section listing its art room supplies and it is full of entries referring to
various oxides, the raw material s used to make the glazes. The oxideswould be
ground, crushed, mixed and then melted together to make the fritt. Fritt is es-
sentially a glaze which has been ground to a fine powder state, so that when it
is mixed with water the glaze mixture will be uniformin colour and in suspen-
sion, ready to apply to apiece with aspray gun or by dipping theitem. Medalta
bought and used some prepared fritts such as those used to produce the
Rockingham brown glaze, but they were constantly devel oping and trying new
glaze mixturesto find the right combination that would keep its col our through
the firing process.

In the early years, prior to Tom Hulme joining Medalta's staff in 1929, solid
colours were the rule of the day. Green, cobalt blue, red and a clear glaze to
bring out the natural colour of the yellow clay body were the only colours that
appear on Medalta’'s early hourglass vases. | would not be surprised to find
light blue onesaswell, asthe tankard style pitcher was availablein thiscolour.
Medalta could have finished vasesin its Rockingham brown, but it appearsthat
they did not, and it would not have been a very attractive buffet or mantel
piece.

Glazed hand-painted pieces were introduced fairly early although the variety
of patterns seemsto have been quitelimited. The entriesin the stock ledger are
not definite enough to identify the glazed patterns, but one of the trade show
photographs dating to 1931 clearly shows glazed hourglass vases (No. 104)
with the hand- painted owl decoration. The Medicine Hat Museum collection
includes avase with the mill scene and the Glenbow Museum has one with the
cowsin pasture scene. Both are on the hourglass vase, and the Medalta stamp-
ing on the bottom dates them to the early 1930s.

Sofar theonly glazed patternthat | have seen on vaseswith the M.6 hand made
stamp isthe dragon which was accented in gold against Medalta's cobalt blue.
Similar finishes are found on the No. 5 vase. The penned decoration number



Page 56 Medalta Vases

usualy follows the style number as “/43".
The examples recorded have all been a
dragon accented in silver and gold against a
black background. This decoration is men-
tioned in the 1933 stock ledger. Othersthat |
haverecorded on style No. 5 vases, also noted
inthestock ledger, are“/44” and “/45". Both
are the embossed berry cluster pattern; the
former is accented in gold on crimson and
thelatter gold and silver on black. L ater, prob-
ably in the mid to late 1930s, the stencilled
grape vine pattern is found on glazed vases.

It is not very clear from the written records

just when Medalta expanded its colours to

includethe variegated and sponged glazes. The stock ledger usualy givesenough
description to identify the lacquer finishes but not the glazes. When glazes are
mentioned, it is often only the decoration number that is given and not very
many of these numbers have been found on products.

The first real mention of vase glazesis found in the stock ledger for the year
ending 1932. Here they mention black, yellow, green, blue and crimson and the
Nos. 2000, 2001, 3000 and 4000. So far, though, the only numbers that have
been found on actual products are 2000 and 2001, the number often being
suffixed to the style No. by hand using an oxide. | have not run acrossMedalta’'s
description of these glazes, but from the products themselves, No. 2000 is red
or crimson at the rim flowing into a blend of green and blue, while 2001 has a
brown rim leading to a blend of blues, greens and some brown. Even though
the stock ledger’sfirst mention of these glazesis 1932, | believethat they were
being used at least ayear earlier asthey are both found on hand-made vases.

For illustrative purposes the stock ledger entries for 1935 are presented. The
colours are much the same as those for 1934, but a few new ones have been
added. Moreimportantly, the 1935 entries are more detail ed, showing that some
decorations are more expensive than others. Thislist shows that the price dif-
ferential between a cheap glaze and an expensive one could be as much as
fifteen cents on a large vase, but for the most part is either five or ten cents
each. Also, one can readily seethat the solid colours are cheaper than the vari-
egated ones; both 2000 and 2001 are on the expensive side.
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1935 Vase Pricesas per MEDALTA’'S Stock L edger
Accompanied by aListing of the Colours Reflected in the Prices

Vase Style No. Price per Colour Numbers Colour Numbers
and Size Item Cheapest Expensive
1 $.13" 151 101
2-10" .70 or .75 155 102
2-12" .90 or 1.00 162 103
2-14" 1.20 or 1.35 166 104
3-10" .40 or .50 black 168
3-12" .65 or .75 matt black 2001
60-6" .25 or .30 glossy black 2500
-gn .30 or .40 blue 3000
-12" .40 or .60 coral 4000
61 1.00 crimson 5500
62 1.00 green
65-8" .25 or .30 yellow
-10" .35 or .40
-12" .45 or .50
70-8" .25 or .30
70-10" .55 or .60
90-7" .25 or .30
-9" .35 or .40
101 .85 or 1.00
102 .65 or .75
103 .50 or .60
104-10" .35 or .40
-12" .50 or .60
108-7" .25 or .30
-9" .40 or .45
-11" .55 or .65

“The price for this small vase was the same regardless of the glaze that was used.

*Colour No. 166 is found on the both the cheap and expensive sides, but more often
itislisted on the less expensive side.
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The mottled, speckled and sponged finishes are even more difficult to placein
time as no vasesfinished in thismanner have been found with decoration num-
berson them. | suspect they werein use before the mid-1930s. Oneletter dated
12 November 1935 refers to decoration numbers 166 and 167 as being mot-
tled, but no description of the coloursis given. Just what Medalta meant by
mottled isunclear. | consider mottled to refer to decorationsthat have round to
irregular spotsin adifferent colour, usually about one quarter of aninchinsize,
on the base glaze. Speckled glazes are just that; numerous small specks of a
different colour, often black, on a different base. The sponge decorations are
those which look like a different colour has been dabbed on with a cloth or
sponge. The sponged areaisusually about aninch across, and rather than being
a solid colour, the base colour often shows through. One of the commonest
ones that is found is when white has been sponged on the base maroon. The
white might better be described as pink in many instances, asit blendswith the
colour of the underlying crimson. Similarly, awhite on Medalta's cobalt blue
often appearsto be alighter blue.

A New Decor ation Code

By 1937, Medalta had adopted adifferent method for keeping track of its deco-
rations. It was comprised of athree-part code, aletter prefix followed by two
numbers with a separating slash between the numbers. The Medalta lettersre-
fer to these decorations from 1937 to 1940, and it appears that this numbering
system was abandoned sometime in 1939, as no 1940 decorations have been
recorded. So far only three vases have been recorded where this numbering
system was actually on the specimen, and one of these did not have the pre-
fixed letter G even though it was a glazed finish.

The prefixed letters were L for lacquer finishes, G for glaze finishes, and S
which may have stood for slip or stencil decorations. When a vase is found
with one of the S decoration numbers on it, the matter should be cleared up.
Thefirst number -37, 38 or 39 - stood for the year in which the decoration came
into use, and the second number for the specific decoration. For example L.39/
5indicates a lacquered finish, used in 1939 and decorated with the grape de-
sign on apale sand grey base. In thisinstance the specific decoration and col-
our isknown not just from the vase itself but also from the oxide markings on
the bottom of the vase.

TableV lists al the decorations that appeared in the Medalta letters, or ones
found on products. Thelist providesinsightsinto how Medaltalisted its deco-
rationsand carried onitsdaily business. These were the codes used by Meddlta's
agentsto ask for specific coloursand/or decorations. Sometimesonly the codes
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were used; other times both the code and a brief description of the decoration
wasgiven. Selectively quoting from aletter, the plant was given the following
instructionson 21 April 1938tofill an order fromtheT. Eaton Co., Lethbridge,
Alberta:

For the attached order, please take the following from the No 10
vase assortment.

1-60/6 Pastel Maple L. L.38/6
1-60/6 Sand Gray Westeria L.38/1
1-63 Light Green *“ L.38/1
1-63 Blue Green Rose L.38/2
1-64/6 White Floral L.38/3
1-64/6 Straw Tris L.38/4

The balance of the order 20 vases to be taken from stock of the
following

2-3/10 3000

2 - 68/6 #7 Black & L37/7
2-70/8 #1 Straw & #540
2-90/7 2001

21

Itisinteresting to note that thereistwo descriptionsfor L.38/1 and presumably
it is because they are similar. Sand Gray is referring to the background colour
whichisindeed agrey, but onefully covered with numerous small white mottles:
Westeria, which is misspelled and should be Wisteria, is referring to the col-
oured floral decoration. | still do not know what many of these decorationsare,
such as Straw Tris or Pastel Maple Leaf, but perhaps the reader will recognize
some of them among their collection items.
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Prices

What should you pay for aMedaltavase? That isindeed adifficult question to
answer as what to pay is a very personal matter and depends a lot on one's
specialization and preferences. | know acouple of collectorswho have special-
ized in vases and when they find one that they have not seen before they are
willing to pay a premium to get it. Similarly, a person collecting a particular
colour such as cobalt blue or maroon, or aparticular pattern such asthe Dutch
kids or gondola scene, will not be too concerned about the price. One cannot
afford to missthe opportunitiesthat comefar too infrequently. Nevertheless, it
isuseful to give someguidelines especially for the collector who isjust starting
out.

Damaged Pieces

First of all look for piecesthat are not damaged in any way. Cracks and chips,
asarule, devalueanitem by up tofifty percent. Look thevaseover carefully as
many chips, especially small ones, have been touched up and some are hard to
discern. Many pieces exhibit small chipping around the base which is fairly
inconspicuous and does not affect the price very much. Large chipson the base
running up the side are unsightly, asare all rim chips, and they do devaluethe
piece, and it is expensive to have them professionally restored. Cracks, onthe
other hand, are usually easier to spot and are hard to cover up. If the crack is
small and in an inconspicuous spot, it may not detract from the vase when on
display. However, if you plan on using the vase, as many collectorsdo, you had
better stick to sound ones.

Wear and dirt isanother factor that affectsthe price of avase. On glazed items,
wear isusually not aproblem. The small chipsat the base are often simply due
to wear and rough handling and you occasionally find scratches on the base
caused by abrasion, but they seldom detract from the beauty of the piece. What
you are most likely to find are items that are covered with paint specks from
leaving the vasein the open when using aroller to paint thewalls of aroom. Or
you will find very dirty and grimy piecesthat have been accumulating dust and
cigarette smoke for years. While dirt and paint specks can sometimes be diffi-
cult to remove, they usually clean up very well without damaging the finish.

Lacquer finishes are another matter though. Coloured lacquersare effectively a
painted surface and, therefore, removing paint specks can bevery difficult with-
out removing some of the original finish. Asthe paint is applied to the surface
of the bisque body rather than being fused to it asin the firing process,
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it issusceptibleto lifting from the vase especially when moisture gets between
it and the body. One must be very careful when washing adirty lacquered vase.
Never submerse it in water, rather gently wipe it with a damp soft rag. Use
cleaning agents only when you have to and sparingly when you must. Always
test the finish in an inconspicuous spot such as the base to see if the original
colour isbeing removed with your washing. Soft lacquer is quite susceptibleto
abrasion. Constant cleaning through timewill removethefinish, particularly at
the high points. To avoid further damage, keep your lacquer piecesin adisplay
cabinet once they are cleaned up.

Many deal ersare not aware of the fragile nature of thistype of finish and often
ruin apiece by placing the price tag in the wrong spot. In many cases the lac-
guer has been removed with the sticky label, leaving an unsightly spot. If you
can, ask the dealer to remove thetag before you buy the piece. Thereisno point
in paying a high price for a damaged piece, and | have even run across an
example where the price tag was used to hide damage to a glazed vase.

And onelast cautionary note. Look your piece over carefully for markingsthat
may have been put on at the factory. Occasionally the size, decoration and style
number arewritten in pencil or grease pencil, and you may want to take carein
cleaning the piece that these are not removed along with the grime.

Factory Flaws

As Medaltawas into mass production and workers were paid by the piece, the
caretaken in making and finishing the vases often left something to be desired.
All kinds of factory blemishes or flaws appear including small chipsat therim
or base, rough edges, swollen mould seams, uneven glazing or even spots to-
tally missed by the glaze. Less common are shrinkage cracks in the drying
process, handles not properly attached, uneven basesresulting in lopsidedness,
or depressions caused by spalling in the initial bisque firing. Most of these
types of blemishes are readily distinguishable from subsequent damage asthe
flaw is under the glaze or other finish.

None of these types of damage should affect the price of apiece, but they do to
some collectors, abeit not to the extent of damaged pieces. | personally find
them interesting exampl es of what can go wrong, not only in the manufacturing
process but also in the checking stage. Thereally bad bisque pieceswerepulled
and either discarded or subsequently ground-up to make grog; others, where
theflaw was not too noticeable, werefinished, discounted and sold as seconds,
or in some instances taken home by the employees.
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Another type of factory blemish, that is more commonly found on lacquered
pieces but sometimes on glazed ones as well, is the presence of fingerprints.
Sometimes one can clearly seethefingertip markswhere the workman grasped
the item while applying the finish. For the most part this type of blemish does
not affect the price, except to some collectors.

Decoration - Glazed Patterns

Thefinish on an item can, and in some instances should be, an important con-
sideration asto what one should pay for apiece. Thedesirability of aparticular
design or colour isamatter of personal preference, but some patterns are more
sought-after than others and much harder to find. A piece known as the fuzzy
owl to collectorsis particularly covetable. Thisisthelarge detailed owl where
amost every feather isshown. It isindeed a stunning beauty especially when it
isaccented in gold. The gold glaze finish costs about four times as much asa
regular finish because the gold requiring an extrafiring in the kiln at a much
lower temperature. However, asit was applied on-glaze or over theglazeit was
susceptible to wearing off. Besides the owl, one can find gold fruit - plums
accented in gold for example - but these too are quite hard to find.

Theglazed, hand-painted designsasarule are harder to find than the stencilled
varieties. The mill (a house with the blades of a windmill behind it) and the
sailboat are more common than the cottage design, and to date | have not seen
the cottage design on avase. Also, there is a difference in which hand-painted
designs are found in lacquer or under-glaze. All the cottage and owl examples
have been in glazed varieties only, while the ship and mill are found in both
glaze and lacquered variations. Hand- painting was obviously more time-con-
suming than using stencils, and therefore the practise lasted only afew years.
By 1933 stencils and lithographs had replaced hand-painting and, for thisrea-
son alone, the hand-painted pieces should be worth more.

In addition to the standard patterns (owl, mill, cottage and sailboat) one does
occasionally find a not-so-common hand-painted, glazed pattern such as the
cowsin pasture and the goose or duck. The dragon and grape vine patterns are
found more commonly in lacquer ware but glazed exampl es have been recorded.
All of these patterns should be worth more than the common onesbut, at present,
it does not seem to make much difference.
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Decoration - Lacquer Patterns

The common or standard lacquer patterns are for the most part equal in avail-
ability and price. Differencesin price may be dueto the colour rather than the
pattern or design itself. The plain gold, silver or bronze pieces, often with the
design accented in black, can be acquired for half the cost of the brightly col-
oured ones. It isthe embossed designs that are finished in these drab colours,
unlikethe hand-painted ship, gondolaor desert
sceneswhich areinvariably finished in bright
colours. But when the embossed designs are
brightly finished and in excellent condition,
you can expect to pay agood pricefor themas
well. What is surprising, though, is that the
specia designs do not as a rule bring more
than the common ones. The detailed, colour-
ful scenes of Happy Valley or Lake Louise
were made in fewer numbers, yet thisis not
reflected in the price. Other patterns such as
the leaded glass window or the cherubs are
even harder to find, yet they too seldom bring
more than any other pristine lacquered piece.

Markings

Markings such as the manufacturer’s stamp or
an advertising slogan also affect the price of a
vase. The piece should be clearly identified asa
Medalta item by an impressed marking or an
oxide stamping. Medalta copied ailmost dl its
vases from other designs; therefore, if a piece
doesnot have Medalta'snameoniit, it may have
been made by some other pottery. Vases, unlike
some of Medalta's other products such as lamp
bases, are well marked asaruleand | would ad-
vise collectorsto hold out for marked examples.
Only pick up an unmarked piece if the priceis
right, dirt cheap, and only keep it until you can
find a marked replacement.

Do not pass up items just because the Medalta
name is not there. If it has a style number on it
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that matches those known to have been used by Medalta, by al means pick it
up. These are often your best buys as many dealers do not know that they were
made by Medalta. There are a few vases that are very difficult to find with a
Medalta stamp on them. These include style No. 63 and No. 69 often marked
with only the style number and size or a paper label, style No. 74 that was
marked with the style number and size, and the new No. 105 (high railway style
vase) that often had no marks at al. And do not limit your looking to just the
impressed style numbers, for | have seen these numbers written on the bottom
of vasesin both pencil and grease pencil besidesthe more common oxide mark-
ings giving the style and decoration numbers. Even if a dealer knows that the
pieceis made by Medalta, you should be ableto get it for abetter price because
the Medalta name is not present.

| should point out, too, that occasionally a piece can be identified by the im-
pression or outline of the paper label that Medalta used. These labels were
often removed intentionally by the owner or came off while washing the item,
but if you look carefully you can sometimes see not only the outline of the label
but even some of the inscription that wasonit.

Vasesthat have advertising on them, or onesthat were made for aspecial group
or particular firm, are worth more than plain ones as they are much harder to
find. The few that | have recorded include ones with the Canadian National
crest, the cap badge or crest of The South Alberta Regiment, and the cypher R
in old English stylelettering. The seven-inch, hourglassvase (style No. 104) is
the only one found so far that was used as an advertique. In November 1931,
“Geo. J. Wilson, Jeweler” of Unity, Saskatchewan, received ared, splattered
with silver, lacquered vase with his name on the side. The 104 vase was also
made with a gyroscope embossed on the side to mark one of the Gyro Club
conventions.

Several vases have shown up that were marked as souvenirs. The No. 1 vase,
available asasouvenir of the Calgary Stampede, depictsacowboy on abucking
horse; another, style No. 603, simply states “ Souvenir/Made in/Medicine Hat”
ontheside. The only other vase recorded was another No. 1 which had amaple
leaf decal onthesidethat identified it asasouvenir of Banff, Alberta. Thisdecal
could well have been added later, rather than at thefactory, asit wason top of the
glaze.

Finally, I should mention the group of vasesthat are marked on the bottom with
a stamp that identifies them as a souvenir made by the Medalta Potteries Lim-
ited; theseinclude most of the vaseswith a600 style number. Presumably, Medalta
gave them to visitors, but they could just as likely have been sold to stores with
this stamp on them. | do not consider them real souvenirsthough asthe stampis
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not usually prominently displayed on the side, but occasionaly it is.

Other markings such as size, legible style names or the use of one of the un-
common Medalta stamps to mark the item, do not appear to be reflected inthe
price. Perhaps some of these markings should be asthey are very hard to find.
ThestyleNo. 90 vaseisquite commonly found initsvariety of sizesand modi-
fications, but just try to find one with the name“Mikado” onit! They arefew
and far between, and the only onesthat | have recorded so far were found on
the unhandled, eight-inch size.

SOUVENIR, CRESTED and ADVERTISING VASES

Brief Description Qty. Syle No.
“Banff Canada, Souvenir of Canadian Rockies’” on
ribbons below a maple leaf decal 1 1
“Souvenir of Calgary Stampede” with scene of
cowboy of bucking horse 2 1
“Canadian National” crest on brown maple | eaf 3  hrosebowl
3 | rosebowl
1 900s
gyroscope embossed on side 2 104-7"
“Happy Valley” with scene of mounted rider & valley 1 103
1 107
1 111
“LakeLouise” withlake & mountain scene 2 101
1 105
1 108
“Malibu Club in Canada’ with fish on line scene 1 95
“Souvenir Madein Medicine Hat” on side 1 602
1 603
Mounted Policeman in scarlet dress on side 1 1
“R” old English monogram 1 900s
The South Alberta Regiment’s crest on side 1 93
1 96
2 98
“Compliments of Geo. J. Wilson, Jeweler, Unity Sask. 2 104-7"

“Compliments of Joseph Winestock, General
Store, Jansen, Sask.” 1 104-7"
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Advertising and Souvenir Examples




Medalta Vases Page 67

Conclusions

| hope you have enjoyed reading about Medalta's vases as much as | have
enjoyed researching and writing about them. Medalta made almost a hundred
different styles or shapes, and if you count the different sizes, you could easily
put together a collection of 120 or more. And if you try to get al the colour and
decoration variations, you will be well on your way to 200 or more. However
when you get adozen or more different stylesof vasesall inthe same colour, it
can be a stunning display. And collectors who have been fortunate enough to
put together a good collection of coloured lacquered decorations have some-
thing to be quite proud of.

Help Wanted

But the story isnot over yet. | am sure that some new styleswill still be found,
some of the missing style numbers will be filled in, and new decorations and
finishes will be found. Your help is needed to fill in the record. As you run
across a new shape, a new decoration number or an unusua finish, please let
me know about it. Send me a photograph of your find, and sometime in the
future a supplement will be put out giving al the new finds that have been
made. Please send new information to:

Ronald Getty

216 Maddock Way N.E.
Calgary, Alberta

T2A 3X3

(403) 273-1132
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Books & Articles: Where to Get Them

Many of the magazine articlesare hard to find and al | can suggest is that you
contact your local library and museum to seeif they have acopy. If not | would
suggest that you write the Glenbow Library at 130 9th Avenue S.E., Calgary,
Alberta, T2G 0P3, as they have copies of all the articles. | too can provide
copies but it will probably take longer as | do not have a photocopier in my
home.

The books “ Pottery in Alberta, The Long Tradition,” “ The Kilns of Southeast-
ernAlberta,” “Know Your Medalta: Stamps & Other Markings’ and “Medalta
Lamps of Vancouver” can be obtained by writing to the Friends of Medalta
Society, Box 204, 703 Wood Street, Medicine Hat, Alberta, T1A 7E9. “Medalta
Lampsof Vancouver” can aso be obtained from The Blue Heron, 3516A Main
Street, Vancouver, B.C., V5V 3N3. “Medalta’'s Advertising Premiums and
Named Hotelwares’ can be obtained by writing to Ron Getty.
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Vase Photographs by Number

VaseNo. 1
5-inches high
1932-?

Vase No. 2, Asia
10, 12 & 14-inch

1933-?

Vase No. 3 Vase No. 5
10 & 12-inch 7-inch
1933-? 1932-?

%iz&given arefrom impressed sizeson theitem, and when impressed sizesare not
present, from actual measurementswhich often differ by aquarter of aninch either
way.
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Vase No. 50
8-inch
1932-?

Vase No. 60, Hexagon

6, 8 & 12-inch
1932-?
Vase No. 61, Vase No. 62,
Egypto Rosetta
10-inch 10-inch

1935-2 1935-?
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_F‘F;_g,':
—
Vase No. 64
Vase No. 63 6 & 8-inch
8-inch 1936-?

1936-?

Vase No. 66
8-inch
Vase No. 65, Amour 1936-7
8, 10 & 12-inch
1932-?
Vase No. 67
6 & 8-inch

1936-?
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Vase No. 68
6 & 8-inch
1936-?

Vase No. 69
7,9 & 14-inch
1936-?

Vase No. 71
4,6 & 8-inch
1936-?

=
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Vase No. 75
7-inch
1938-?

Vase No. 72
10 & 14-inch
1936-?

D -

Vase No. 74 J
7-inch /
1938-?
Vase No. 73
5& 7-inch
1936-?
Vase No. 76
8-inch
1938-?
Vase No. 78
8-inch

1939-?
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Vase No. 87
7-inch
Vase No. 80 1940-?
9-inch
1932-33

Mikado Vase Vase No. 90 Vase No. 90
No. 90 9-inch, spout/1 handle 9-inch, 2 handles
7 & 9-inch date ? date ?
1932-?

“Only the 7-inch size has been seen with the name Mikado.



Page 76 Medalta Vases

Vase No. 92 Vase_N 0.93
Vase No. 91 8.25-inch /-inch
8.75-inch 1940-? 1940-?

1940-?

Bl -‘3" e
Vase No. 94 Vase No. 95
1940-? '19 40-2
Vase No. 96
6.75-inch

1940-?
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Vase No. 97
6.75-inch
1940-?
Vase No. 98 ;
55-inch !
1940-?
Vase No. 100
12-inch

1940-?

Wall Vase No. 99
7.75-inch
1940-?

Vase No. 102
Vase No. 101 9.75inch  VaseNo. 103
11-inch 1931-? 9-inch
1931-?

1931-?
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Vase No. 104
o 7,10,12,15,18 & 24-inch
1930-?
New CNR Vase
Vase No. 105 No. 105
9.75-inch 1940-?
1931-1933 '
New Vase No.

3.25-inch :

Vase No. 106
9.25-inch
1931-1932
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Vase No. 108
9.25 to 10-inch (hand-made)

7,9 & 12-inch (mould-made)
Vase No. 107 1931-?

10.25-inch
1931-1933

Vase No. 111
9.5-inch
1931-1934

=

Vase No. 115

Vase No. 112 Vase No. 114 O nen
11.5-inch 6.5-inch ’
1931-1934 1941-?
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Vase No. 116 Vase No. 118
6.5-inch 7-inch
1941-? Vase No. 117 1941-?
6.5-inch
1941-?
\
i /
o —
Vase No. 119
12, 15 & 18-inch Vase No.
1941-? 120
8-inch
1941-?
Vase No. 121
9-inch
1941-?
Vase No. 122

7-inch
1941-?
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Vase No. 131,
Victory
6.25-inch
Vase No. 504
ca. 1943-? 5-inch
ca. 1945-?
Vase No. 600 Vase No. 601
6-inch 6-inch
ca. 1945-? ca. 1945-?

Vase No. 603 Vase No. 604
6-inch 6-inch
ca. 1945-? ca. 1945-?

Vase No. 505
5-inch
ca. 1945-?

Vase No. 602
6-inch
ca. 1945-?

Vase No. 605
6-inch
ca. 1945-?
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Vase No. 701 Vase No. 702
Vase No. 700 7-inch 7-inch
7-inch ca. 1945-? ca. 1945-?

ca. 1945-?

Vase No. 801 Vase No. 803
8-inch 8-inch Vase l_\lo. 804
ca. 1945-? ca. 1945-? 8-inch
ca. 1945-?
Vase No. 805
8-inch
ca. 1945-?

Vase No.
806
8-inch

ca. 1945-?
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Vase No. 1000 VaseNo. 1001 vaseNo.1004
10-inch 10-inch 10-inch .
ca. 1945-? ca. 1945-? ca. 1945-

Vase No. 1203
12-inch
ca. 1945-?

Vase
hand-made
ca. 12-inch
1930-1931

Vase No. 1200
12-inch
ca. 1945-?
Vase No. 800s

8-inch
ca. 1945-?
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Vase No. 900s
9-inch VaseNo. 1200s-1 /550 No. 120052
ca. 1945-2 LLS-inch 12-inch
ca. 1945-% ca. 19452

Cookiejar Vase

Vase No. 10.75-inch
Vase No. 1200s-3 1200s-4 1941-?
ca. 12-inch ca. 12-inch
ca. 1945-? ca. 1945-?
CNR highrosebowl SNk low

55251_24 rg_l? 4.25-inch
- ! ca. 1945-?
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Color Photos



Page 86 Medalta Vases




Medalta Vases Page 87




Page 88 Medalta Vases




Medalta Vases Page 89

Price Guide For Medalta’'s Vases

The prices given herein are reflective of the Alberta market which at present
appear to be the highest in the country. Collectors have advised me that they
canusually pick upitemsin other provincesfor about athird less, especially in
Ontario and British Columbia. | suspect the reason for thisliesin the fact that
Ontario, Quebec and British Columbia were the big markets for the products
made by Medalta. The population of the Atlantic and Prairie provinces was
quite small compared to the big three.

As arule Medalta items are more readily available in the large population
provinces than they are on the Prairies, and as a result the prices have been
kept down. Alberta, as compared to other provinces, probably has more col-
lectors specializing in Medalta; and with more collectors chasing fewer items,
it isnot surprising that the prices are higher in Alberta.

Thepricesgiven here also reflect that asked by antique storesor at antique and
collectable shows. One can till pick up abargain at afleamarket, auction sale
or second-hand store, but even there the prices are sometimes higher than what
you would expect, or like.

In the following chart | have given a price range for each and every style of
vase that | have run across. The price ranges are for itemsin good condition -
oneswith no cracks, chips, stains, blemishes, excessivewear or other damage.
Thevases must al so have aclear identification that they are made by Medalta.
A factory stamp, either in oxide or impressed into the bottom, is best and is
worth more than an item with just an identifying style number.

The price range for some (such as style No. 104, 7" high) is quite broad rang-
ing from alow of $50 to a high of $250 due to the wide range of decorations
and the presence of advertising. A plain glazed or even aplain lacquered chicken-
wire 104 vase can be purchased for $50 while one advertising a store, or one
with the Gyro symbol onit, may cost the full $250.
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Dueto thisbroad range, | am going to give some summarising guidelineswhich
may help the new collector.

- plain solid, flowing, mottled and sponged glazes $50-80
- decorated glazes such as the dragon accented in gold,

the mill, owl, fruit, flowers & ship 135-250
- splatters and chicken-wire 40-80

- plain bronze, gold or silver and/or accented with
black lacquer finishes 60-90

- multi-coloured hand-painted lacquer finishes such as Dutch
kids, storks, dragon, sailing ships, gondola, Indian & maiden,
swallow & lily pads, flowers and camel in desert 125-250

- rare or seldom seen finishes, both glazed or lacquered, such
as geese, stained/leaded glass, cherubs, schooner, Lake Louise

and Happy Valley 175-300
- merchant advertising on side add 50-100
- souvenir or commemor ative add 35-100
- lacquer finish in excellent condition add 25- 50

In addition to the price range given, | have listed the quantity of each vase that
| have recorded in collections across the country. There are still several large
collectionsthat | have not had the pleasure of listing, but hopefully the sample
sizeislarge enough (it includes about 1,775 vases) to provide afairly accurate
picture of how common or how rare any particular style or size of vase may be.

| have also sub-listed the quantity under two categories, glazed (g) and lac-
quered (1) in order to show the relative popularity of each. Since this listing
does not show you the rarity of souvenir, crested and advertising slogan on
vases, | havelisted all of them for quick referencejust apage or two before my
concluding remarks. You will also see that some styles of vases are mainly
found in lacquered decorations, usually the earlier styles, while othersare only
found with glaze finishes.
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Price Guide & Quantity Recorded

Style No. Size Quantity SeenPrice Range
Nane g I t ot al

1 36 7 = 43 $40-60

Asi a 2 10" 17 4 =21 60-100

12" 11 1 = 12 60-100

14" 5 2 = 7 80-125

Edwar d 3 10" 12 1 = 13 80-110

12" 5 1 = 6 80-110

5 21 24 = 45 50-100

50 3 1 = 4 50-80

Hexagon 60 6" 10 2 = 12 60-90

g" 18 4 = 22 60-110

12" 6 = 6 70-90

Egypt o 61 8 5 = 13 80-120

Rosett a 62 3 1 = 4 90-120

63 6 13 = 19 80-110

64 6" 8 7 = 15 80-120

g 6 = 6 80-130

Amour 65 8" 4 = 4 60-90

10" 9 2 = 11 60-90

12" 3 1 = 4 70-100

66 4 1 = 5 60-90

(Crimped) 66 2 = 2 90-100

(Handled) 66 8 3 = 11 60-90

67 6" 2 2 = 4 80-110

g 6 = 6 60-90

68 6" 6 = 6 50-80

g 7 1 = 8 70-90

69 7" 4 5 = 9 60-90

on 2 8 = 10 60-100

14" 6 3 = 9 60-120

Betty 70 8" 26 6 = 32 60-90

10" 9 1 = 10 70-100

71 4" 14 11 = 25 40-80

6" 4 5 = 9 60-90

g 2 = 2 70-100

(handled) 71H 6" 7 2 = 9 60-90

72 10" 10 9 = 19 70-100

14" 4 2 = 6 90-120

73 5" 8 15 = 23 70-110

A 2 = 2 80-120

74 4 = 4 40-70

75 9 4 = 13 60-90

76 6

fes)
Il
'_I
N

50-100
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Style No. Size Quantity Seen Price Range
Nane g | t ot al

78 3 = 3 $60-90

80 4 = 4 80-120

87 5 = 5 60-90

(wall type) 88 7 6 = 13 60-80

M kado 90 7" 7 5 = 12 60-100

an 6 3 = 9 60-110

(1 handle) an 6 1 = 7 80-120

(2 handles) an 18 = 18 80-110

91 32 2 = 34 50-90

92 19 = 19 60- 0

93 21 1 = 22 60-90

94 35 3 = 38 60-110

95 14 4 = 18 70-90

96 14 3 = 17 50-80

97 22 3 = 25 60-90

98 17 4 = 21 50-90

(wall type) 99 11 3 = 14 60-90

100 7 = 7 50-90

(hand made) 101 1 3 = 4 125-250

101 13 64 = 77 75-300

(hand made) 102 1 3 = 4 125-250

102 2 69 = 71 70-250

(hand made) 103 2 = 2 150-250

103 5 64 = 69 60-250

104 7" 16 56 = 72 50-250

iQo" 10 29 = 39 50-300

12" 12 28 = 40 75-250

15" 5 1 = 6 125-300

18" 1 = 1 125-150

24" 1 = 1 125-150

(hand made) 105 8 = 8 150-250

new 105 19 = 19 50-80

(hand made) 106 3 9 = 12 125-250

new 106 15 = 15 40-90

(hand made) 107 4 22 = 26 80-250

(hand made) 108 2 12 = 14 80-300

108 7" 11 5 = 16 60-100

an 8 10 = 18 60-100

10" 9 2 = 11 60-110

(hand made) 111 9 11 = 20 70-250

111 2 1 = 3 80-100
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Style No. Size Quantity Seen Price Range
Nare g | t ot al

(hand made) 112 2 = 2 $200-300

112 6 = 6 150-250

114 20 = 20 40-80

115 32 = 32 40-80

116 36 2 = 38 50-90

117 16 = 16 40-80

118 15 = 15 40-80

119 12" 1 = 1 90-140

15" 1 = 1 80-130

8" 2 = 2 80-140

120 8 1 = 9 50-100

121 8 1 = 9 75-120

122 7 = 7 50-80

Victory 131 8 = 8 70-120

504 8 = 8 50-80

505 9 = 9 40-75

600 9 = 9 40-70

601 7 = 7 40-80

602 16 = 16 40-70

603 12 = 12 40-90

604 10 = 10 40-70

605 10 = 10 40-70

700 8 = 8 50-80

701 3 = 3 50-100

702 16 = 16 50-80

801 12 = 12 50-80

803 14 = 14 50-100

804 13 = 13 50-80

805 2 = 12 50-80

806 16 = 16 60-100

1000 7 = 7 80-110

1001 6 = 6 80-110

1004 4 = 4 80-120

1200 2 = 2 80-130

1203 2 = 2 80-130

800s 6 = 6 60-100

900s 24 = 24 50-80

1200s-1 2 = 2 90-125

1200s-2 1 = 1 100-125

cookie jar vase 4 = 4 80-125

high CNR rose bowl 23 = 23 50-120

low CNR rose bowl 13 = 13 50-130
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Table I - 1930 Stock Ledger Listing of Wares in the
Art Room

DATE December 31st, 1930. DETAILSOF WareinArt Room  STOCK

STOCK
NO. DESCRIPTION QUANTITY PRICE EXTENSION TOTAL
Ind. Mill Teapots 598 2.40 119.60
42's " " 1311 2.88 314.64
36's " " 975 344 279.50
30's " " 1277 3.92 417.50
24's " " 587 4.32 211.32
" Boston Low 161 240 32.20
Ind. Owl Teapots 16 2.40 3.20
42's " " 596 2.88 143.04
36's " " 1335 344 382.70
30's " " 1536 3.92 501.76
24's " " 652 4.32 234.71
42's " Boston Low 42 240 8.40
42's Gold Owl Teapots 18 6.00 9.00
36's o " 15 7.00 8.75
30's o " 23 8.00 15.33
24's o " 1 9.25 a7
42's Fruit Gold Teapots 16 4.80 6.40
36's " " " 30 6.00 15.00
30's " " " 5 7.00 291
24's " " " 5 8.00 3.33
1 Pt. Mill Pitchers 710 2.00 118.33
15" " " 63 2.40 12.71
2" " " 195 2.80 45.50
i Owl Pitchers 640 2.00 106.66
15" " " 410 2.40 82.00
2" " " 203 2.80 47.37
1 Gold Owl Pitchers 9 4.80 3.60
15" oo " 8 5.60 3.74
2" oo " 4 6.40 2.13
15"  Fruit Gold Pitchers 18 5.60 8.40
2" oo " 13 6.40 6.93

"Tablel isafacsimile of thefirst page of six listing the warein the art room as of 31
December 1931.
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STOCK
NO. DESCRIPTION QUANTITY PRICE EXTENSION TOTAL
8" Mill Vases 10 6.00 5.00
10" "o 5 8.00 3.33
12" "o 2 10.00 1.66
8" Owl Vases 9 6.00 450
10" "o 3 8.00 2.00
12" "o 2 10.00 1.66
10" Gold Owl Vases 3 15.00 3.75
12" oo 5 21.00 8.75
8" Fruit Vases 7 6.00 3.50
10" " " 5 12.00 5.00
12" " " 6 18.00 9.00
8In. Assorted Vases 874 1.20 87.40
10" " " 74 3.50 21.58
12" " " 29 5.00 12.08
12" Hammered BrassVases 128 7.20 76.80
10" Dutch Vases 79 6.00 39.50
12" " " 5 7.20 3.00
10" Ivory Bird Vases 57 6.00 28.50
12" o " 18 7.20 10.80
10" Black " " 59 6.00 29.50
12" "o " 13 7.20 7.80
10" Blue " " 62 6.00 31.00
12" "o " 14 7.20 8.40
15" Banded Vases 53 12.00 53.00
Daffodil Vases 1 15.00 1.25
Modernistic Vases 4 15.00 5.00
Grey Dutch Vases 3 15.00 3.75
Futuristic Vases 3 15.00 3.75
Blue Dutch Vases 4 15.00 5.00
Bulb Bowls #100 128 6.00 64.00
Dutch " 74 6.00 37.00
Ivory " 55 6.00 27.50
Black Bird Bowls 33 6.00 16.50
Blue Bird Bowls 12 6.00 6.00
Assorted Bulb Bowls 94 4.80 37.60
61n. Ivory Jardinieres 116 3.60 34.80
7" " " 150 4.80 60.00
8" " " 534 6.00 267.00
9" " " 61 7.80 39.65
6" Bronze " 132 3.60 39.60
7" " " 186 4.80 74.40
8" " " 475 6.00 237.50

9" " " 122 7.80 79.30
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STOCK
NO. DESCRIPTION QUANTITY PRICE EXTENSION TOTAL
6" Aluminum Jardinieres 117 3.60 35.10
7" " " 248 4.80 99.20
8" " " 800 6.00 400.00
9" " " 105 7.80 68.25
6" Forest 127 3.60 38.10
7" " 48 4.80 19.20
8" " 11 6.00 5.50
9" " 26 7.80 16.90
Parrots 17 5.00 7.09
Birds 271 3.50 79.04
Billikens 29 4.80 11.60
15In. ShipVases 4 3.00 12.00
Ash Trays Decorated 58 A2 6.96
" " Plan 24 A2 240
Dutch Lamps 29 1.95 50.75
Grey Dutch Lamps 24 155 37.20
Bird Lamps 23 1.75 70.15
Futuristic Lamps 42 1.55 65.10
Blue Dutch Lamps 25 1.55 38.75
Modernistic Lamps 28 1.55 43.40
42's Sweet Bowls 12 .10 1.20
36's " " 66 A2 7.92
30's " " 6 A5 .90
8In.  VasesPlain 700 10 70.00
10" " " 180 .25 45.00
12" " " 12 .50 6.00
5" " " 24 75 18.00
18" " " 22 1.00 22.00
24" " " 36 1.25 45.00
Milk Coolers 25 10 2.50
121In. Vases 86 .60 51.60
10" " 32 .50 16.00
8" " 248 10 24.80
Bears 7 75 5.25
61n. Jardinieres 26 .30 7.80
8" " 13 .60 7.80
9" " 8 .65 5.20
New Ware 100 1.00 100.00
Half Finished Ware 32 75 24.00
Finished Samples 100.00
6311.85
Less 30% 1893.55

4418.30
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Table Il - Page From Medalta's Stock Ledger

DATE December 31st, 1931. DETAILSOF WareinArt Room STOCK

STOCK
NO. DESCRIPTION QUANTITY PRICE EXTENSION TOTAL
#1500
#101 Vases Camel Desert 38 12.00 38.00
102 " 7 10.00 5.83
105 " 36 8.00 24.00
106 " 27 7.20 16.20
107 " 38 8.00 25.33
108 " 35 8.00 24.33
109 " 18 7.50 11.25
110 " 25 8.50 17.71
111 " 17 8.00 11.33
112 " 23 10.00 19.16
#1600
101 " Dragon 16 12.00 16.00
102 " 2 10.00 1.33
103 " 18 8.00 12.00
105 " 13 8.00 8.67
106 " 6 7.20 3.60
107 " 20 8.00 13.33
108 " 14 8.00 9.33
109 " 26 7.50 16.25
110 " 39 8.50 28.46
111 " 4 8.00 2.66
#1550
101 " Venetian 17 12.00 17.00
102 " 15 10.00 13.33
105 " 24 8.00 16.00
106 " 11 7.20 6.60
107 " 20 8.00 13.33
108 " 11 8.00 7.33
109 " 23 7.50 14.37
110 " 6 8.50 4.25
111 " 7 8.00 4.67
112 " 28 10.00 2334  461.95
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Table Il - Decorations Found on Vases

Decoration Colour/Description g/l Date(s) Found on
Number inuse  SyleNo.
40 Dutch I 1933 5
41 Dutch [night scene] I 1932 5
43 black dragon [silver & gold g 1933 5
dragon on black glaze]*
44 redflord g 1933 5
45 black floral g 1933 5
73C flora on white I 120
544  [lily of thevalley] I 1936 60,64
1100 Dutch, straw | 1931-32 101,102,103,104,
106,107,108
1150 Dutch, ivory | 1932 101,102,106,107
1200 Dutch, grey | 1931-32 102,107,108
1300 Indian, straw [ 1931-32 101,102,107,111
1400 stork, straw | 1931-32 102,103,105,107,
108
1450 stork, grey | 1931-32 103,107
1500 camel, desert | 1931-32 103,105,106,107,
108,111,112
1550 Venetian or gondolier | 1931-32 103,105,107,108,
111,112
1570 ship [sailboat] | 1931-32 103,106,107,108,
111,112
1600 dragon [gold and/or metalliconblue] | 1931-32 103,107,108,111
1650 dragon, black | 1931-32 101,103,109,111
1802 Happy Valley I 1931 103
2000 [variegated, red top to
blues/greens/brown] g 1932 5,60,65,70,80,
103,111
2001 [variegated, brown top to
, Mmixed blues/greens] g 1932-38 80,108,111
37/36 [coloured flowers on white] g 714"
L.39/4 snapdragon, buff | 71/6"
L.39/5 grape, pale sand grey | 104/10

"Description in square brackets is based on an actual specimen that has this decora-
tion number on it.

*Thereisno“G” prefix beforethe number “37/36" that is incised into the bottom of
thevase.
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Impression on bottomis
‘37/36'
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Table IV - Vases: Date of Introduction

Styl e Name No. Size Dat e
or description 2233333333334414444444455555
2801234567890123456(78901234
Cut flower vases (small) XX
Cut flower vases (large) XX
vase e" X
vase 7" XX XX
vase 8" X XX
vase 10" XXXXX
vase 12" XXXXX
vase 14" X
vase 15" XX
vase 18" XXX
vase 20" X
vase 24" XXXXX
Ball. new vases X
Buffalo vase X
1 XXXXX X
Asi a 2 - 10" XXRX X
- 12" XXXX XX
- 14" XXXXXX XX
Edwar d 3 - 10" XXXX X
- 12" XXXXX
- 18"* X
5 XXX
50 X
Hexagon 60 - 2+ X
- 6" XXXXXX XX
- 8" XX X XK
- an XXX
- 10" X XX X
- 12" XXXXX
Egypt o 61 XXX XX
Rosetta 62 XXX XX
63 XXX XX
64 - 6" XXX XX
- 8" XXX X

*Probably a transcriptional error in the stock ledger as this size is not mentioned
again and no actual pieces have been found.

*Whenthe sizeisindicated by a?, it meansthat no sizewas given in the stock ledger
or other records.
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Styl e Name No. Size Dat e
or description 223333333333444444444455555
280123456789012345678901234
Anour 65 ? X
8" XX®X X | X
10" XX®X X | X
12" XX®XX | X
66 XXX X
66H (handled) XX
67 6" XXX X
8" X X
68 6" X X| X
8" XX XX
69 7" X X
9 X X |XX
14 XXX |XX
Betty 70 ? X
8" XXRXKX |XX
10" XXXX
71 qn XXX |XX
6" X
8" X X |XX
72 - 10" XXX X
14 X X |XX
73 5 XX X
7" X |XX
74 X |XX
75 X |XX
76 X |XX
78 XX
80 XX
87 XX
(wall type) 88 XX
89 XX
M kado 90 ? X
90 7" XX®X X | X
8" X
9 XXRXKX |XX
91 XX
92
93 XX
94 XX
95 XX
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Styl e Nane No. Size Dat e
or description 223333333333444444444455555
280123456789012345678901234
96 XX
97 XX
98 XX
(wall type) 99 XX
100 XX
101 XXXXKXX XX
102 XXXXKXX | X
103 XXXXKXX | X
104 - 70 X XX XK
- 10" XXXXKX KX
- 12m XXXXKXX | X
- 14 XX
L X
- 260 X
105 XXX
new 105 XX
106 XX
new 106 XX
107 XXX
108 - 7v XXKX X | X
- g XX
L XXKX KX
- 10" XX X
- 11w XXKX X
- 12m XX
111 XX
112 XXXX
114 X

*Vases nos. 101, 102 and 103 are all referred to as “Pekin” in the stock ledger in
1936, but so far this style name has not been found on any of these vases.

*This vase is referred to as “Spills,” which may be its unofficia style name, al-
though the name has never been found on avase. | believe spillsis a functional
term referring to the fact that many of these vases were made to hold thin wooden
strips (spills) that were used to light gas heaters and fireplaces.

*Thisvaseisreferredto as” Yoko” in the 1936 stock ledger, but it, too, has not been
found on any items.
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Styl e Name No. Size Dat e
or description 223333333333444444444455555
280123456789012345678901234

116

117

118
119 - 2
- 12"
- 15"
- 18"

120

121 X
122 X

Vi ctory 131 ?
504
505
600
601
602
603
604
605
700
701
702
801
803
804
805
806
1000
1001
1004
1200
1203

MO X

LVEEVEEVERVEEV VL B VAL EEVEL v BEV VL B VL v L v AL v I s G VIR v

"A question mark in the date column means that the date of introduction is not
known at present. Most of these vases are found in a photograph on page 91 of
Antondlli and Forbes' book; and, asit alsoillustrates plateswith images of Roosevelt
and Churchill, I believe the photograph dates around 1945 to 1946.
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Table V - Decoration Dates

Decoration  Colour and/or Description Date(s) Found on
Number Syle No.
L. 371 1937

37/2 1937

37/3 is on black with gold trim 1937-38

3717 1937-38

37/36  [coloured flowers on white] 744"
L. 38/1 sand grey westeria 1938

38/1 light green westeria 1938

38/2 blue green rose 1938

38/3 white floral 1938

38/3 black floral 1938

38/4 straw tris 1938

38/4 light green tris 1938

38/6 pastel maple leaf 1938

38/13  catlin on green 1938

38/14  posey on straw 1938

38/16 1938

38/17 1938
L. 39/4 snapdragon, buff 1939 716"

39/5 grape, pale sand grey 1939 104/10
G 38/1 on dark green with yellow body

38/2 old French church 1938

38/3 house decoration (one stencil) 1938

38/4  whitelined rose & leaf design with red band 1938

38/4 open rose with red edge (similar to 38/40) 1938

38/6 pastel maple leaf 1938

38/8 very small wild rose 1938

38/9 1938

38/10 cow decoration (two stencils) 1938

38/13  old french church 1938

38/13  white church 1938

38/22 maple leaf on white engobe 1938

38/37 1938

38/38 maple leaf bowls 1938

38/39 1938

38/40 [similar to G:38/4 but not so heavy]
S. 38/1 three white roses, green leaves 1938

38/1 brown dlip 1938

38/2 church slip decoration & black dlip 1938

38/5 cottage stencil 1938

38/6 1938

“Thereisno“G” prefix beforethe number “37/38” that is incised into the bottom of
thevase.
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A Few Notes About Appendix |

Appendix | lists only Medalta's products with assigned style numbers. Pieces
such asthe swan and shoe planters, the buffalo and polar, the bird figurines, the
wall plague and the Toby jugs do not appear here asthey werenever given style
numbers so far aswe know.

Theyearsfor which | found alisting for any given product isindicated by an X.
When no listing wasfound, the year was|eft blank, but do not take that to mean
that the product was not made in that year. Some years, like 1939, have few
entries which is due to the lack of records for that years. The years after 1942
are also blank as so few records have survived from that period.

| could have filled in many of the missing years from photographs, catalogues
and even the Medaltastamps found on pieces, but | chosenot to for avariety of
reasons. The Medalta stamps are often not precisely dated but only a range,
catalogues sometimes illustrate products that were never in stock and photo-
graphsare often not dated or areinaccurately dated. Also, | ssmply did not have
time to check all these documents.

Thedateswere obtained only from well dated documents; from Medalta' ssales
records, invoices, correspondence, the year-end stock ledger and afew photo-
graphs. While the final result may not be all that we would wish for, it does
provide afairly accurate picture of what was happening from 1930 to 1941.
Thechart givestheinitial production date for productsintroduced before 1942,
and if any of these dates are in error, it would not be more than one year too
late.
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For quick reference, the yearly assigning of style numbersis summarized be-

low.
1922-1929
1930

1931

1932

1933
1934
1935

1936
1937
1938
1939
1940

1941
1942-1944

1945-1954

No style Nos. but hourglass vase made in different sizes

No style Nos. but hand-made vases & jardinieres |ater
given Nos. 101 to 112, start of oxide style Nos.

Syle Nos. 101 to 112 applied in oxide and probably replaced
by moulds within a year

Nos. 1, 5, 60, 65, 70, 80 and 90. The hand-made Globe &
Regal lamp bases were not numbered as yet.

Nos. 2 to 27, those not yet assigned
Nos. 28 to 33

Nos. 34 to 62, production of lamps Nos. 42-50 likely delayed
until 1936 & Nos. 51-58 perhaps even longer

Nos. 63 to 73

Records missing, possibly some appearing in 1938 records
Nos. 74 to 86

Records missing, but likely no style Nos. assigned

Nos. 87 to 100, new 105 & 106 vases, lamp base Nos. in the
300, 400, 700 & 800 series and lamp base BC-2

Nos. 114 to 128

Records missing but likely Nos. 129 to 135 and possiblya few
using the new numbering system

Records missing, new numbering system based on height of
vasesin use: 500, 600, 700, 800, 1000 & 1200 series
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Appendix | - Medalta's Products With Assigned Style Numbers

It em Nane Styl e No. Dat e
333333/ 33334444444
0123456789012 3456

Vase 1 X X X XX XX

Vase-Asia 2-10" X X X|X X

12 X X XX XX
14 X X XX X X X | X
Vase-Edward 3-10" X X X|X X
12 X X XX X
Jardiniere 4-7? X X
(Canadian 5" X|X
Made Stamp) 6 XX
7 X X X|X X
8 XX X
14 X X

Vase 5 X X X

Lamp 5 X

Fern Pot 5 X

Jardiniere 8

Lamp-Globe 9 X X X X|X X

Lamp 10 X

Lamp-Beehive 11 X X XX X

Lamp-Regal 12 X X X XX

Lamp 13 X X X

Lamp-Edward 14

Lamp-Eton 15 X X|X X X

Lamp 16 X X|X X

Lamp 17 X XX X

Lamp 18 X X X|IX X

Lamp 19 X XX X

Lamp 20 X X X|IX X

Bulb Bowl- 21-5" X X X X X

Polygon 6 X XX
7 X X X
8 X X X X
Jardiniere 22-6" X
7 X
8 X X
Jardiniere- 23-5" X
Polygon 6 XX X
7 XX X
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|t em Name Styl e No. Dat e
333333/333344444244
01234567890123456

Jardiniere- 23-8" X| X X| X

Polygon 9 X| X X

10 X| X X X
12 X X X X
15 X

Lamp 24 X X XX XX X X

Lamp 25 X X X| X

Lamp 26 X X XXX

Lamp 27 X X XXX

Lamp 28 X XX X

Lamp 29 X XX X

Lamp 30 X XX X

Lamp 31 X XX XX

Lamp 32 X XX X

Lamp 33 X XX X

Lamp 34 XX X X

Lamp 35 XX X X

Lamp 36 XX X

Lamp 37 XX X X X

Lamp 38 XX X X X

Lamp 39 XX X X

Lamp 40 XX X X X X

Jardiniere 41-7" XX X X

8 XX X X
Hanging- 41-7" X| X Xl X
Basket 8 X X X

Lamp 42 X X

Lamp 43 X X

Lamp 44 X X X

Lamp 45 X X

Lamp 46 X X

Lamp 47 X X

Lamp 48 X X X X

Lamp 49 X X X

Lamp-handled 49H X

Vase 50 X

Lamp 50 X X X

Lamp 51 X Xl X

Lamp 52 X

Lamp 53 X Xl X

Lamp 54

Lamp 55 X X

Lamp 56

Lamp 57

Lamp 58 Xl X
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It em Nane Styl e No. Dat e
333333/33334(444144|4
012345/67890(12345|6

Jardiniere- 59-7 X

English Design 5n

6 X |X
7 XX
8 X |X
Vase-Hexagon 60-? X

6" X X XX X X X |X
8 XX X XX
9 X X X

10 X XX X
12 X X X|X X

Vase-Egypto 61 XX X XX

Vase-Rosetta 62 XX X XX

Vase 63 X X X XX

Vase 64-6" X X X X |X

8 X X X X

Vase-Amour 65-7? X

8" X X X|X X X
10 X X X|X X X
12 X X X|X X X

Vase 66 X X X X |X

Vase-handled 66H X |X

Vase 67-6" X X X X

8 X X

Vase 68-6" X X X

8 X X XX
Vase 69-7" X X
9 X X XX
14 X X X X |X
Vase-Betty 70-? X
8" X X XX X X X |X
10 X X X|X
Vase 71-4" X X X X |X
6 X X XX
8 X
Vase 72-10" X X XX
14 X X X X
Vase 73-5" X X XX
7 X X X

Vase 74 X XX

Vase 75 X X |X

Vase 76 X XX

Bulb Bowl 77 X |X

Vase 78 XX

Vase 79
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It em Nane Styl e No. Dat e
333333 33334444444
01234567890/ 123456
Vase 80 X X
Jardiniere 80-4" X
5 X
6 X
Jardiniere 81-5" X
6 X
Milk Pitcher 84 X X XX
Lamp-column 85 X
Lamp-bell 86 X
Vase 87 X X
Wall Vase 88 X X
Cradle 89 X |X
Vase-Mikado 90-? X
7" X X X |X X X
8 X
9 X X XXX X X |X
Vase 91 X |X
Vase 92
Vase 93 X |X
Vase 94 X X
Vase 95 X |X
Vase 96 X X
Vase 97 X |X
Vase 98 X X
Wall vase 99 X X
Vase 100 X |X
Vase 101 XXX XX|XX X X
Lamp 101 X
Vase 102 XXXXX|XX X
Vase 103 X XXX XXX X
Lamp 103 X
Vase 104-7" X X X X X
10 XXX XXX X X
12 X XXX XXX X
14 X X
18 X
26 X
Vase 105 X X X
Vase-C.N.R. 105 X X
Vase 106 X X
Lily Bowl 106 X |X
Vase 107 X X X
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It em Nane Styl e No. Dat e
333333 33334444444
0123456789012345°6

Vase 108-7" X X X| X X X

8 X X

9 X X X| X X X
10 X X X

11 X X X| X X
12 X X

Jardiniere 109 X X XX

Jardiniere 110 X X XX

Vase 111 X X

Lamp 111 X X

Vase 112 X XXX

Vase 114 X

Vase 115 X

Vase 116 X

Vase 117 X

Vase 118 X

Vase 119 X

Vase 120

Vase 121

Vase 122 X

Rabbit Planterl23 X

Donkey " 124 X

Elephant 125 X

Deer " 126

Jardiniere 127

Jardiniere 128-4"

5
6
7 X
8

Dog Dish 129

Vase-Victory 131

Ashtray 132

Gaylord 135

Lamp 310 X X

Lamp 400 X

Lamp 404 X X

Lamp 405 Xl X

Lamp 406 X X
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|t em Name Styl e No. Dat e
33333333334/ 4444144
0123456789012 3456

Lamp 407 X X

Lamp 408 X X

Lamp 409 X

Lamp 410 X X

Lamp 411 X

Lamp 412 X X

Lamp 413 X

Lamp 414 X X

Lamp 415 X

Lamp 416 X X

Lamp 418A X X

Lamp 419 X| X

Lamp 421 X X

Lamp 423 X

Lamp 424 X X

Lamp 425 X| X

Lamp 426 X X

Lamp 428 X X

Lamp 429 X| X

Lamp 430 X

Lamp 432 X

Lamp 451 X

Lamp 500

Lamp 501

Lamp 502

Lamp 503

Lamp 504

Vase 504

Lamp 505

Vase 505

Lamp 506

Vase 600

Vase 601

Vase 602

Vase 603

Vase 604

Vase 605
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It em Nane Styl e No. Dat e
33333333334 444444
01234567890 12345°6

Vase 700

Vase 701

Vase 702

Lamp 722 X X

Lamp 724 X X

Lamp 729 X| X

Lamp 800 X| X

Vase 800

Lamp 801 X| X

Vase 801

Lamp 803 Xl X

Vase 803

Vase 804

Vase 805

Vase 806

Vase 1000

Vase 1001

Vase 1004

Vase 1200

Vase 1203

Lamp BC-2 X
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Stamps Found on Vases: A Brief Explanation

Thislisting records all the Medalta stamps that | have observed on vases. The
stamp numbers such as M.6+M.7 refer to the stamps asillustrated in the first
booklet in this series “Know Your Medalta: Samps & Other Markings.” If
you do not have acopy of thisbooklet asyet, you can order it from the Friends
of Medalta at the address given on the last page of this booklet.

Taking Vase No. 1 as an example, you will note that | have recorded three
stamp variations “ G26.b+M.13, G33+M.13, M.13.” The first two entries
which combine two stamp numbers with a plus (+) sign indicate that you will
find an oxide or ink stamp in addition to the usual in-mould stamp that you find
on this vase. The third entry “M.13" indicates that you can find examples of
this vase with only the in-mould stamp on the bottom.

I haveincluded thislisting of stampsfor several reasons. First of all | am hope-
ful that some collectorswill use it to advise me of new stamps & or combina-
tions of stamps found on their pieces. Secondly, and most important of all, the
stamp(s) found on a piece can help to determine the production date, often
within ayear or two.

For example using Vase No. 1 again, the in-mould stamp only tells you that it
was made in 1932 or later. However, the specific oxide stamp will help to
definethe date period to either 1936-1942 (stamp G.26.b) or 1937-1954 (stamp
G.33).

Since the writing of the stamps booklet, several new oxide stamps have been
found on vases. These are illustrated on the opposite page as the newly as-
signed stamp numbers appear in appendix I1.
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Newly Found Oxide Stamps on Medalta Vases

Mep HAY G.13.d
1940-41
Vase No. 96
G.13.c
1930-32
Vase No. 104/15"

1940-41
Vase No. 95
Medatts, MEDALTA POTTERIES
'QM Aa MEDICINE HAT, ALBERTA
G13f G.74

1930-1932

1940-41 Vase Nos. 104/7" & 104/10"

Vase No. 97
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Appendix Il - Stamps Found on Vases

SyleName No. Size Samps Found on Vases
1 G26.b+M.13, G33+M.13, M.13
Asa 2 10" P2, P3, M.15
12" G33, P2+M.15, M.15
14" M.15
Edward 3 10" M.15, P3
12" G.33+M.15, M.15
5 G33+M.23.a, P1+M.23.a, M.23.a
50 M.22
Hexagon 60 6" G33, PR3, M.15

8" G.26.b+M.22, G33+M.22, M.22
12" G33+M.15, M.15

Egypto 61 G33,M.15
Rosetta 62 M.15
63 G33,P2,P3
64 6" G33,P3
8" G33
Amour 65 8" G33,M.15
10" G33+M.22, M.22
12" M.15
66 G33,P3
Crimped 66 G33
Handled 66 G33,P3
67 6" no stamped examples recorded
8" G33
68 6" G33
8" G33
69 7" G33,P2
9" P2,P3
14" G33,P4
Betty 70 8 G33,P2, M.22
10" M.15
71 4 G24+M.18, G33, G33+M.18, P2+M.18,
P3+M.18, M.18

6" G33, G33+M.18, M.18
8" P2+M.18, M.18
71H 6" G27+M.18, G33+M.18, P3+M.18, M.18
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SyleName No. Size Samps Found on Vases
(handled) 72 10" G33, G33+M.18, M.18
14" G33,M.18
73 5" G27, G33, G33+M.18, P2, P2+M.18,
P3, P3+M.18, M.18
7 M.18
74 P2
75 G28, G33, P2
76 G26.b, G33
78 G.33, G33+M.15, M.15
80 M.22
87 G33
(wall type) 88 G33
Mikado 90 7 G33, P2+M.15, M.15
9" G9, G33, G33+M.22, M.22
(crimped top) 7 G23,G33
(1 handle) 9" G33+M.22, M.22
(2 handles) 9" G.23, G25+M.22, G33, G33+M.22,
P3+M.22, M.22
91 G.23, G33, G33+PI.E. impressed stamp
92 G28,G33
93 G23,G33
94 G23,G33
95 G13.e, G28, G33
96 G13.d, G28,G33
97 G13.f, G28, G.33, PR3, G33+Alberta
Potteriesimpressed stamp
98 G28,G33
(wall type) 99 G23+M.21.d, G33, G33+M.21.d,
M.21.d
100 G23,G33
(hand made) 101 G20+M.6+M.7, M.6+M.7
101 G9, G9+M.3.c, G16.a G20, G33,
P1+M.3.c, M.3.c
(hand made) 102 M.6+M.7
102 G9, G9+M.3.c, G19+G20+M.3.c,
G20+M.3.c, P1+M.3.c, P2+M.3.c, P3,
M.3.c
(hand made) 103 G9, G19, M.6+M.7
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SyleName No. Size Samps Found on Vases

103 G9+M.3.c, G19, G19+G.20+M.3.c,
G19+P1+M.3.c, G20+M.3.c, G33,
G33+M.18, P1+M.3.c, P2+M.3.c,
M.3.c, M.18
104 7" Gb5.d, G9, G15, G17, G18+G.20, G19,
G19+G.23, G22, G33, G74, P2
10" G5.b, G9+G20, G15, G16.a, G18+G.20,
G19+G20, G19+G.22, G22, G23+M.9,
G33, G33+M.9, G74, P3+M.9, M.9
12" G5.b, G5.d, G5.d+G.20, G.9, G9+G.20,
G15, G18+G.20, G19+G22, G.33,
G.33+M.10, P2+M.10, M.10
15" Gb5.d, G13.c, G15, G23, G33

18" no stamped examples recorded
24" no stamped examples recorded
(crimped top) 7 G33
(hand made) 105 G5.b+M.6+M.7, G9+M.6+M.7,
Gl16.a+tM.6+M.7, G20+M.6+M.7,
M.6+M.7
new 105 G23,G33
(hand made) 106 G9, G9+M.6+M.7, G16.a+tM.6+M.7,
G19+G20+M.6+M.7
new 106 G33, G46.a
(crimped top) G46.a
(hand made) 107 G9+M.6+M.7, G9+G20+M.6+M.7,

G9+M.6+M.7+M.8, G16.a+M.6+M.7,
G18+M.6+M.7, G19+M.6+M.7,
G19+G20+M.6+M.7, G.20+M.6+M.7,
M.6+M.7
(hand made) 108 9-10" G9+G20+M.6+M.7, G19+M.6+M.7,
G20+M.6+M.7, P1+M.6+M.7,
M.6+M.7, M.6+M.7+M.8
108 7" G15+P2, G33, P2+M.15, P3+M.15,
M.15
9" G26.a+M.15, G33, G33+M.15, M.15
10" M.22
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SyleName No. Size Samps Found on Vases

(hand made) 111 G9+M.6+M.7, G16.a+M.6+M.7,
G18+G20+M.6+M.7, G19+M.6+M.7,
G19+G20+M.6+M.7, G20+M.6+M.7,

M.6+M.7
111 G18+G.20, M.7
(hand made) 112 M.6+M.7
112 G9+G20, G16.a G19, G19+G20
114 G23,G28,G33
115 G28, G33
116 G23,G28,G33
117 G23,G28,G33
118 G33
119 12" G33
15" no stamped exampl es recorded
18" no stamped exampl es recorded
120 G.23, G33, G33+M.15, M.15
121 G23+M.15, G33, G33+M.15
122 G23, G23+M.15, G33, G33+M.15
Victory 131 G33
504 G46.a
505 G46.a
600 G33, G46.a
601 G33, G46.a, G50
602 G33, G46.a, G50, G51, G53
603 G33, G46.a, G50, G51,
604 G46.a
605 G46.a, G50, G51, G53
700 G33
701 G33, G46.a
702 G33, G33+P3, G46.a
801 G33, G46.a
803 G33, G46.a
804 G33, G46.a
805 G33, G46.a

806 G33
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SyleName No. Size Samps Found on Vases
1000 G33, G4b.a
1001 G33, G4b.a
1004 G33, G4b.a
1200 G33
1203 G47.a
800s G46.a
900s G33, G41, G51, G52.a, G57
1200s-1 G46.a+P3
1200s-2 no stamped examples recorded
cookie jar vase G33
high CNR rose bowl G33, G51, G57

low CNR rose bowl G.33, G51, G55, G57
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Collectors Check Lists

The vase and decoration check lists has been prepared to help you keep track
of your collection. The vase listing includes all the vases that are discussed
and illustrated in this booklet, leaving space for you to add a short description
of the colour, decoration, markings or anything else that you might want to
add.

For the styles where you might find both “HAND MADE” (stamp No. M.6)
and mould-made varieties, both arelisted. M odifications such as crimped tops
or the addition of one or two handles, are also listed.

Space has been provided at the end of thelist for you to add new finds, as| am
sure that up to half adozen new styles are still to be discovered.

| already have a report about one new find; it is a buffalo-horn shaped vase.
The sheath-like horn is attached to arectangular base near its pointed end, and
sweeps upwards to the large open end forming the vase'sreservair.

The decoration list describesmany of the patternsthat you canfind on Medalta's
products. The embossed/relief patterns are listed separately from the painted
patterns, and several, such as the Dutch children, are found on both lists. The
flora patterns are particularly hard to describe as some are very stylized and
othersaretoo similar to readily distinguish without illustrations.

| have not attempted to list the col our combinationsthat go with these patterns
asthey are so numerous. That, aswell as the glaze colours that Medalta used
over the years, will have to wait until a specia colour booklet is prepared
showing Medalta's wide range of decorations, colours and colour combina-
tions.

Please make photocopies of this list to take with you when you make your
rounds of thelocal antique stores, flea-markets, garage sales or special shows.
And, if you have suggestions for making the check list more useful to you,
please drop me a note. Future booklets in this series will also include check
lists, and | will try to accommodate any suggestionsthat | receive.
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Vase Check List

SyleName No. Size Description - colour and/or decoration
1
Asia 2 10
12"
14"
Edward 3 10"
12"
5
50
Hexagon 60 6"
8"
12"
Egypto 61
Rosetta 62
63
64 6"
8"
Amour 65 8"
10"
12"
66
(crimped) 66
(handled) 66
67 6"
g"
68 6"
g"
69 7"
9"
14"
Betty 70 8"
10"
71

R R &
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SyleName

No.

Size

Description - colour and/or decoration

(2 handles)

(wall type)
Mikado
(crimped)

(1 handle)
(2 handle)

(wall type)
(hand made)
(hand made)

(hand made)

71H
72

73

74
75
76
78
79
80
87
88
89
90

90
90
90
91
92
93
94
95
96
97
98
99
100
101
101
102
102
103
103

10"
14"

Q Q N QN
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SyleName No. Size Description - colour and/or decoration
104 7
10"
12"
15"
18"
24"
crimped 04 7
(hand made) 105
105
new CNR 105
(hand made) 106
106
new 106
new (crimped) 106
(hand made) 107
107
(hand made) 108 9-10"
108 7"
9"
10"
(hand made) 111
m
(hand made) 12
12
114
15
116
iy
118
19 12¢
15"
18"
120
121

122
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SyleName No. Size Description - colour and/or decoration

Victory 131

504

505

600

601

602

603

604

605

700

701

702

801

803

804

805

806

1000

1001

1004

1200

1203

800s

900s

1200s-1

1200s-2

cookie jar vase

high CNR rose bowl
low CNR rose bowl
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Medalta Vases

Pattern Check List

Description

Colour/style No./Size

Embossed/Carved Patter ns

Dutch boy & girl

Indian chief/maiden, full body
Indian chief/maiden, heads only
Cherubs

L eaded/stained glass
Gyroscope

The South Alberta Regiment
Swallow over lily pads

Bird perched in tree

Storks

Dragon, complete

Dragon, split head/tail

Floral (like aberry cluster)

Painted Patterns

Dutch boy and girl
Mounted policeman
Cowboy on bucking bronco
Dutch sailboat scene
Lakelouise

Happy Valley

Venetian or gondolier
Sailboat

Schooner

Mill

Camel in desert

Birds, flying/perched w/flowers
Bird flying, daisies

Bird flying, apple blossoms
Duck, flying, bulrushes
Geesg, flying, bulrushes
Owl, fuzzy brown

Owl, fuzzy owl, gold trim
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Description Colour/Style No./Size

Owl, silhouette

Fish

Peaches

Plums

Plums, gold trim

Grape leaves

Grapeleavesw/flowers

Grape |leaves w/grape clusters

Blueberries?, stylized

Floral, square flowers

Amenome

Bluebells

Buffalo berry

Chrysanthemum

Daffodil

Daisy

Icelandic poppy

Iris

Lily of thevalley

Snapdragon

Tulip

Water lily or lotus flower

Wisteria

Garden flowers, mixture

Leaves(grass-like)
Maple leaf?

Chicken-wire

Splatters

Banded, splattered

Banded, roses

Hammered brass

Sponged
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Endnotes

1. Provincial Archives, Accession No. 69.235, Box 6, No. 202. Letter dated
12 December 1927.

2. Ibid., Box 10, No. 354. Letter dated August 21, 1935.
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4. 1bid., Box 12, No. 388. Letter dated 29 January 1940.
5. lbid., Box 12, No. 417. Letter dated December 7, 1940.

6. Glenbow Archives, Accession No. M 5828, M edalta Potteries Limited col-
lection.

7. Op. cit., Box 12, No. 409. Letter dated 11 March 1940.

8. Ibid., Box 12, No. 388. Some grammatical corrections have been madefor
clarity.

9. Ibid., Letter dated April 8, 1940.

10. Ibid., Copy of order sent to Calgary August 27, 1940.
11. Ibid., Box 12, No. 389. Letter dated July 14, 1940.

12. Ibid. Letter dated July 24, 1940.

13. Ibid., Box 12, No. 404. Letter dated October 10, 1940.
14. 1bid., Box 12, No. 405. Letter dated December 11, 1940.

15. Ibid., Accession No. 69.216, No. 10. Lettersto and from Medaltadated 10
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16. Op. cit., Accession No. 69.235, Box 12, No. 429. Letter dated May 6,
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19. Ibid., Box 12, No. 388. Letter dated June 6, 1940.
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